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This study analyzed the visual expression patterns of horror and mystery YouTube thumbnails through qualitative content
analysis and explored differentiation strategies by comparing them with horror-themed artwork on Netflix and TVING. The
findings showed that YouTube thumbnails exhibited visual homogenization through repetitive visual expressions, whereas
over-the-top (OTT) platforms achieved differentiation through diverse artwork while preserving the horror atmosphere and
strengthening content identity. Building on these findings, this study extends previous thumbnail research by examining
genre-specific visual expression structures and proposes visual strategies that preserve horror characteristics while enhancing
differentiation. The study also offers practical implications for thumbnail design and horror content production, providing
guidelines for developing distinctive visual strategies and supporting more differentiated content planning in horror and mystery
YouTube channels.

Molo] : RR=

2H|
|_|_

=, MUY, S O|2H2| A2 B2, XMt

Keyword : YouTube Content, Thumbnail, Horror/Mystery, Visual Expression, Differentiation Strategies

http://dx.doi.org/10.9728/dcs.2026.27.9.2487
This is an Open Access article distributed under
the terms of the Creative Commons Attribution

I LA Non-CommercialLicense(http:/creativecommons

.org/licenses/by-nc/3.0/) which permits unrestricted non-commercial
use, distribution, and reproduction in any medium, provided the
original work is properly cited.

Copyright (©) 2026 The Digital Contents Society

Received 22 June 2026; Revised 27 July 2026
Accepted 21 August 2026

*Corresponding Author; Jee Youn Kim

Tel: +82-2-320-2228
E-mail: bunchung@hongik.ac.kr

2487 http:/lwww.dcs.or.kr  pISSN: 1598-2009  elSSN: 2287-738X


https://crossmark.crossref.org/dialog/?doi=10.9728/dcs.2026.27.9.2487&domain=http://journal.dcs.or.kr/&uri_scheme=http:&cm_version=v1.5

C|X " 2El = &t5[=&X|(J. DCS) Vol. 27, No. 9, pp. 2487-2500, Sep. 2026

I.N 2

F e 2= AN AR 358 8 v
of FHF o Al A vk AR lese
BAF ZAb ol W, fFREE Uil 7P 52 0l 8ES
Hol= ZUF R, o850 AHH R FlehE FAE U
ERaL QleH1]. B3 A @833 A o] dtels Ui
TP ol A= 20251 A fRBe] U3 &4 o] &
A= 2569~289 o & FAbEThAL S 2

oS B HolM FEH L H
Moz Z7ksn shie] F8 T £
o} 2026\ 69 71E ] FE-EAE Fofol
FEL Q'S VIR W 5 FEA 1008
Hdol e9sla glol, s F=7t Y@
H] 7|uke G 9l
B Zel=o] Ayl 23
Ae] 22 ofo] 27
$A] AN fEsta 2
R
fol ol gAe] THEL
Aol g2z Helsn]
A7) =8 891

A

L |o
oy
e

o
N,

=y [ —

g
ol
K

= 30 1p

>
"
i

A

o

[N oX
o L

"o
(]
iy of
&0
2

=

SE off o
S

B
o of

B

1

et
o & ¥

)
I
il
1
o
in)
o2
Sy,

ol

At

;

o
=i
tot
=
2

o
iy,
ol
i
=)
toty

o
ofo
Lo
i
o

o,

o
u
o,
2
AN
=
o> S

i
=2
Lo
=
oo
>,
AN
)

olr
Ho
w 1
Q‘L
=
Ll
)
Jo o
k1
o,

40l
i
o
oo
Y
19 o
N
1o
Ll
o rlr
_0|L

oH > o &
N

iy
)
o

i
L
oo
rob
H
i
o

©

rlo

1

)

[N

BN

oty

Y

2

o2

oo

o

=

W

>

to
.o 9

)

g r_?L

w2
<
P}
ro,
ox
tlo

oo T
:
o,
£l w
>
o
o

o My H
i
ol
o}
ﬂ?‘
=

2

o N
o
-+
og(;:{
ok
&
ﬂ

]
— 0
o
iy
9
%
=
e
i
e}
[
o

o o @ 5

X
rr e
=
(o3
o
A
=2
o,
T ox
NS

o
o2t
)
Jt
oz
o o
fr r%
?}f =
e j;
ot |
ox [
_O‘L
&y
i
32
K
9
=
)

oS
e
N
B
o
v
o2
ot
>
&I
2

il

I
)

b oot 2 ol g% @ N > o rr
e
S
ol
oM,
o
>
to oM,
N

N
=1
[ﬁ
o
rE
1z
£
o
L
T -
i)
E

37 AA frEel 35
of uje} Zel= 7+ AAo] AslEa 9lom FE|dolHEe
MRS frEstz] S8 Al ARl Be =EE 7]8o]a
A= Ao = HERTHG]

53] 3| 2HE B2 G2 B o T AE, 3X
24, A=A o|vA| T AgkHA AAA F=e ofEshs A
o] stk Mg Aol wEH, FE L= akeh Mo}
7188k A ZF 845 Bl TS 2Astha dAdsigl o
[8], 3k Tl vl &=} g 1 o] T 3
A& Zstele 8 A1 A AS AABITHI). olH g &
22 Efo 293 A7 @47t viEAow F8nE= A
I Aol = AoE Holn, FE-n|2EE Ful= Hud
oA Al FR o] WA ST YR shue] bl
do® sME = AUk

O% 12 52 g, A 23], fRE ASA S aelst
of M8e TEx-m=EY FRE AE 3709 dE AddS
EA RS Ble)tk

A A, o) g Aze) Ak dib), 3l SlEH H2 of
2 78 T EE E Y B 5 54 o] vHEA

http://dx.doi.org/10.9728/dcs.2026.27.9.2487

MIE e
AR

AT AR B
Dolvi
Horror

DHBOIM HOFESE NIE! B SIS 1A Hadi

kimyo
hanbam

Horror
Radio
0.4MHz
Ssammui

His Of= AlS DS 2B aldt

“The original Korean—language thumbnails are presented without
translation to preserve the authenticity and visual characteristics
of the original data.
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Fig. 1. Purposive sampling of representative thumbnails from
selected horror/mystery YouTube channels
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Table 2. Analytical framework for visual expression
characteristics of thumbnails
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Table 3. Collected thumbnail cases by horror/mystery
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Table 6. Comparison of thumbnail visual expression trends by
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