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[Abstract]

This study analyzes K-pop synchronized choreography from the perspectives of visual power and the modern sublime, in which
the body is reduced to geometric patterns. Tracing the iconographic genealogy from Leni Riefenstahl’s totalitarian geometry to
Busby Berkeley’s kaleidoscopic choreography, this study examines the aesthetic structure through which collective bodies in K-pop
erase individuality and become patterned. In addition, the dual structure of totalitarian fear and ecstasy of the sublime, generated
by the visual hierarchy and controlled order of symmetrical formations centered on a central figure, is analyzed. Through case
studies of BLACKPINK, BTS, and aespa, the study demonstrates how computer graphics (CG)-expanded infinite space is realized
as three spatial types (transcendent, dystopian, and hyper-real). Each type constitutes a distinct power enacted through the spatial
positioning of the body. Employing iconographic genealogy and case-based visual analyses, this study reveals that K-pop’s visual
success results from patterning bodies within an order of visual power and amplifying them through advanced technology,
presenting a new critical horizon for the visual aesthetics of digital content.
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