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[Abstract]

This study demonstrates how the probabilistic randomness of generative artificial intelligence collides with the deterministic
control aesthetics of traditional animation production in hybrid animation pipelines, and how a digital aura is formed through the
creator’s act of selection. Thus, it constructs a dialectical analytical framework in which Manovich’s numerical representation
theory and Bense’s algorithmic aesthetics serve as the theoretical foundation of control. Moreover, the stochastic indeterminacy of
diffusion models constitutes the technical basis of chance, and a critical reinterpretation of Benjamin’s concept of aura provides
the theoretical conclusion of the digital aura—thereby arguing that the transformative regeneration of aura is achievable. The study
selects The Dog & the Boy—a film combining polygon-based three-dimensional computer graphics and stable diffusion artificial

intelligence-generated backgrounds within a unified production pipeline—as its primary analytical case.
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Note 1. v Yes = stages where the stochastic indeterminacy of Al
generation structurally intervenes in the production process; X
None = stages where human agency or conventional deterministic
control is maintained.

Note 2. Computational Singularity is activated at the Background
Art stage. At the Selection & Refinement stage, all three conditions
— Computational Singularity, Derived Authenticity, and Institutional
Aura — converge simultaneously, generating Digital Aura.
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Table 3. (The Dog and The Boy) the digital aura formation mechanism

Benjamin's Condition Traditional Aura

Digital Aura Concept

Realization in The Dog and the Boy

Spatio—temporal Computational

rinna Stable Diffusion generates each background cut through a
probabilistic reverse diffusion process; mathematical reproduction

Singularity unigueness .of - Singularity of an identical output is impossible. The director's act of selection
physical original 3 ; . )
fixes this non—repeatability as a singular event.
The selected background image becomes the carrier of a
Historical transmission multi-layered authenticity formed at the intersection of the
Authenticity rooted in the physical Derived Authenticity | director's creative intent, the visual tradition of Japanese animation

original

embedded in the training data, and the Al's probabilistic
interpretation

Sacred distance rooted
in ritual and cultural
tradition

Tradition & Context

Institutional Aura

WIT Studio's artistic brand authority* Netflix's platform
endorsement* the international discourse triggered by the "Al
(+Human)" credit converge through the mechanism anticipated by
Danto's Artworld theory, conferring official artistic status upon the
Al—generated backgrounds.
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