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[Abstract]

In this study, we examine how narrativity is expressed through puppetry on short-form video platforms predominantly used by
Generation Z. Drawing on narrativity theory and prior research on short-form video, we propose an analytical framework
comprising four elements: emotional expression, cultural symbolism, narrative rhythm, and scene reproduction. We examined and
compared six short-form videos featuring puppetry that were posted on TikTok between June 2024 and June 2025 in terms of
these four factors. The findings reveal that the short-form videos featuring content creators using puppets engaged users with
narrativity through a multilayered performance that integrated emotion, rhythm, the use of space, and interaction with the audience
rather than simply replicating traditional stage performances. Thus, the proposed approach contributes to the literature on
representations of cultural heritage on short-form video platforms, and our framework can be applied more broadly to analyze a

wide range of content types.
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Table 1. Narrative elements in short-form videos

Author/Year Element Definition
Creates an immersive
Scene-Based | atmosphere through depictions
Narrative of rural nature and living spaces
with an Eastern aesthetic.
Aesthetics of Uses slow editing and seasonal
Rhythm and c.hanges tp e>l<press the rhythm of
life and highlight the passage of
Li (2024) Temporal Flow time
[21] :
Conveys warmth and familial
Emotional emotions through music and
Narrative visuals without dialogue, evoking
viewer resonance.
Cultural Incorporates symbolic imagery
Symbolism and | such as solar terms and festivals
Metaphor to convey cultural meaning.
Elicits viewer empathy for certain
Emotional situations or themes through
Resonance emotional character arcs and
everyday detail.
) Recreates familiar details of daily
Reproduction life th h d acti i
of Everyday Life ife through scenes and actions to
Kang & Lee foster a sense of identification.
(%221) Clarity of Measures whether the core theme
or social issue is effectively
Message .
communicated.
Uses anthropomorphic
Symbolism and | characters, props, or settings to
Metaphor convey deeper social or
psychological implications.
Uses traditional costumes,
Cultural Scene | objects, music, and festivals to
Reconstruction create an immersive
Shi (2024) environment.
[23] Narrates the story of heritage
Everyday inheritors from a first—person or
Storytelling plain daily-life perspective to
connect tradition with modernity.




Elicits resonance and
identification by portraying family

MeEr;noorSCI):?nea(lall bonds, ethnic sentiments, and
collective memory behind heritage
practices.
Enhanced Uses iconic objects, rituals, and
Symbolic figures as symbolic carriers of
Imagery regional cultural value.
Indicates whether short—form
Realism news videos convey a sense of
credibility through data, specific
details, and visual authenticity.
Assesses whether content triggers
Kang et al. E . ”
(2022) motional emotional responses sulch'as
[24] Appeal empathy, anger, or inspiration,
encouraging user interaction.
Considers whether the news story
. includes background and
Contextuality ) .
contextual information to help
users understand its full scope.
Refers to the stance or viewpoint
Narrative adopted by the storyteller, which
Perspective affects viewer understanding and
empathy.
Conveys the storyteller’'s
Emotional emotional tone through language,
Expression music, and imagery to enhance
emotional involvement.
Luo et al. ) The speed and tempo of story
Narrative ; : ; .
(2024) Rhvthm progression, influencing attention
[25] Y and comprehension.
Introduction The way a story opens tq attract
viewers and guide them into the
Strategy )
narrative.
Reflects the storyteller’s
understanding of their own and
Cultural )
" other cultures, demonstrating
Cognition ! o
intercultural communication
awareness.
Events are linked by causal logic,
Causal o X
. . which is central to narrative
Relationship
structure.
Presence of an intentional actor or
Actor/Agent narrator who drives the story
forward.
Temporal and The unfolding of events in time
Wilkens ot al. Spatial and space as a basic narrative
(2003) Structure framework.
[26] The human ability to understand
Narrative information through causality,
Intelligence intent, and temporal—spatial
organization.
Consists of exposition, setting,
Classic conflict, development, and
Narrative resolution—serving as the
Structure audience’s cognitive script for

narratives.
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Table 2. Narrative elements in puppet theater short-form

videos
Element Definition
Conveys emotions such as warmth, empathy,
Emotional and resonance through language, music,
Expression visuals, or rhythm to enhance emotional
engagement.
Uses cultural elements such as solar terms,
traditional techniques, character imagery, and
Cultural . : :
) symbolic objects to communicate deeper
Symbolism ) ; ; o
cultural meanings and reinforce identification
and cultural resonance.
Refers to the pacing and structural arrangement
Narrative of the story—such as slow editing or
Rhythm linear/non-linear order—which affects viewer
immersion and comprehension.
S Reconstructs real or aesthetically designed
cene ) X
. scenes to enhance spatial atmosphere, enabling
Reproduction ) X
viewers to feel as if they are part of the story.
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Table 3. Case subjects for analysis

YHS;S V%ﬂi}o Image Description Key Metrics
Published on May | Views: 12.03M
23, 2025, the video | / Likes: 170K /
Amei presents a classic Comments:
(Puppet Zhangzhou puppet 5,313/
Theater) theater excerpt Shares: 12K /
through close—up Gen Z Views:
performance. ~500K
Classic
Excerpts Published on
January 26, 2025, | Views: 1.231M
the video depicts | / Likes: 30K /
Huo General Huo Comments:
Qubing Qubing’s story 213 / Shares:
using string 109 / Gen Z
puppetry in an Views: ~136K
outdoor setting.
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Published on May ) .
10, 2025, the video | ViEWs: 64.2M/
! Likes: 2.35M /
documents glove .
Shaoyang uppetry inheritor Comments:
Glove Lpi)u K\)(Kc))n n’/an's dail 22K / Shares:
Puppetry 98 Y| 110K / Gen Z
preparation and Vi .
performance 2'2\2;37',\/'
Eg:glaé; process. ’
Inherit— Published on
ance October 19, 2024, | Views: 16.1M /
the video Likes: 1.339M
Puppet showcases string | / Comments:
Theater puppetry 5,056 /
techniques and Shares: 37K /
stage performance | Gen Z Views:
through mobile ~7.9M
filming.
Published on
November 15,
2024, the video Views: 5.386M
combines / Likes: 152K /
Marionette marionette Comments:
Theater operation with 761 / Shares:
staged presentation | 4,203 / Gen Z
Creative to highlight Views: ~2.4M
Adapt- traditional-modern
ation visual effects.
i ) .| Views: 2.02M /
Fox Spirit Published on April | oo+ 436K /
18, 2025, the video .
Matchm-— reenacts a scene Comments:
aker: from Fox Spirit 4,731 /
Bamboo | PIn Shares: 33K /
. v Matchmaker using ) .
Chapter [ Gen Z Views:
- glove puppetry. ~1.48M
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Table 4. Case 1 analysis - Amei (puppet theater)

Element |Image Content

The lyrics trace emotional transitions, with the
W puppet’s movements echoing the singing.
Through a restrained rhythm, the performance
‘[ reveals subtle psychological nuances. Viewer
comments such as “healing” and “artistic”
indicate an immediate affective response to
the performance.

Emotional
Expression g

The red—and—gold palette and lotus motifs
create a festive atmosphere, while the contrast
between theatrical costume and casual attire
bridges tradition and everyday life. The
il dialectal singing style evokes regional
recognition and audience interaction.

Cultural
Symbolism

99

Shot in a single take with restrained pacing,
the performance builds emotion through
synchronized movement and speech at the
climax, completing the emotional progression
= within 47 seconds and conveying the story
through rhythm.

Narrative [ih
Rhythm

The LED backdrop and live audio capture

Scene preserve a sense of spatial presence, while

subtitles aid comprehension. Comments
Reprodu— L . :
: 8| expressing interest in the region suggest that
ction \ & X . L
i| the video may stimulate cultural curiosity
beyond the viewing context.
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Table 5. Case 2 analysis - Huo Qubing in puppet theater

Element |Image Content
The first-person declaration “I am Huo
Qubing” fuses wvoice and form, with
) & synchronized movements and speech
Emotional . e . ; :
) intensifying the emotlonal climax. Viewer
Expression

17

w— comments such as “So epic!” reflect a strong
sensory impact produced by the audiovisual
rhythm.

The white robe with a red lapel symbolizes
loyalty and bravery, while the blue sky and
| mountain backdrop transcend the boundaries
of the stage. The coexistence of the puppeteer
‘ and narrator from different eras highlights a
y contemporary interpretation of intangible
heritage. Viewer comments reveal a sense of
historical empathy and cultural memory.

Cultural
Symbolism

>

The pacing compresses emotional progression
—quickening during the climax and slowing

) toward the end—forming a rhythm of
Narrative « . : - .
" acceleration—pause-lingering, which

Rhythm
corresponds to the condensed temporal
structure  typical of short—form  video

consumption.

The narrator, puppeteer, and puppet form a
narrative triangle, with occasional shifts to the

Scene ) ; X )

audience’s perspective enhancing a sense of
Reproduc— ) )
) realism. Viewer comments further extend the
tion . . )
narrative  into  offline  references and
expressions of local identity.
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Table 6. Case 3 analysis - Shaoyang glove puppetry

Element | Image Content

The line “Only 19 people know” creates a sense
I] of emotional contrast, while the final
self-narration reaches the emotional climax.
The mood accumulates through deliberate
gestures and a slow tone, and comments such
as “| cried” indicate an affective response to the
narrative tone.

Emotional 4
Expression

The blue cloth bag, old puppet head, and
announcement board serve as symbols of
everyday memory, emphasizing the value of
“craftsmanship by hand.” In the comments,
| viewers mention preservation and continuation,
suggesting that the symbolic elements are being
interpreted in relation to cultural continuity.

Cultural
Symbolism|$

The narrative unfolds in a “slow—fast-slow”
structure: the opening is calm, the middle
section accelerates, and the ending leaves a
pause. The smooth rhythmic transitions allow
viewers to perceive the depth of time and life.

Narrative
Rhythm

The spatial setting extends from home to stage
and then to the screen, where livestreaming

Scene enables glove puppetry to be presented beyond
Reproduc— its original performance site. Comments
tion || referencing participation and sharing indicate

that the spatial transition is recognized within the
viewing context.
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Table 7. Case 4 analysis - Puppet theater

Element | Image Content
The emotional tone shifts from reverence to
intimacy as the scene transitions from a

Emoti “dark ritual” to “everyday teaching.” The
motional ) ) )
) drumbeats enhance dramatic tension, while
Expression «
comments such as "I understand the puppet
ritual” indicate recognition of the narrative
transition.
Details such as references to the “Thirty—Six
Heavenly Generals” embody ritual tradition,
while costumes and painted patterns carry

Cultural forward Ming—dynasty aesthetics. The repair
Symbolism scenes visualize cultural inheritance, and

comments point to the identification of these
elements as part of a traditional cultural
system.

The storyline progresses through “ritual—craft
—teaching—daily life,” with drumbeats and

N . camera pacing advancing layer by layer to

arrative )

Rhythm create a balanced rhythm “of tension anld
release. Comments like “The rhythm is
perfect” affirm the audience’s sense of
immersion.

The stage, old residence, and bamboo
grove together form an open spatial field,

Scene with aerial shots expanding the visual scope.
Reproduc— | Comments expressing interest in the

tion # depicted locations indicate that the spatial
“8 composition draws attention to the
performance setting.
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Table 8. Case 5 analysis - String puppetry
Element | Image Content

_| The emotion evolves from calmness to

| intensity and then returns to softness, with
9 lighting and rhythm building layer by layer.
b Comments such as “So delicate” indicate
| attention to the refined movements and tonal
shifts presented in the performance.

Emotional
Expression

The “string” symbolizes both craftsmanship
and connection, while the contrast between
traditional costume and the blue-lit robotic
arm creates a visual juxtaposition. Comments
suggest that viewers interpret this contrast in
relation to the coexistence of traditional
technique and contemporary visual elements.

Cultural
Symbolism

Structured in three segments—explanation,
demonstration, and closure—the pacing
) alternates smoothly between tension and
Narrative )
release. Rotating camera movements and
Rhythm

percussion create the climax, followed by a
gradual deceleration that leaves a sense of
continuity.

The puppeteer and puppet appearing in the
same frame emphasize the precision of
{ movement, while the synchronized dancer
reinforces the visual relationship between
human motion and puppet control. This
configuration foregrounds the performative
process within a contemporary audiovisual
setting.

Scene
Reprodu—
ction
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Table 9. Case 6 analysis - Fox Spirit Matchmaker: Bamboo

Chapter
Element | Image Content
Gestures and light effects convey a sense of
fragility and restraint, with emotions unfolding
. through controlled movement. Comments
Emotional w o
Expression such as “The eyes can act” indicate
recognition of the detailed emotional
expression conveyed through the puppet’s
gaze.

The sword, petals, and bloodstains symbolize
determination and sacrifice, integrating
traditional imagery into a wuxia—inspired

Cultural . T h
. narrative. The combination of operatic
Symbolism

conventions and animation aesthetics is
presented as a visual strategy rather than as a
complete narrative reconstruction.
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Emotion is conveyed through stillness, with
pauses alternating alongside  push—pull
camera movements. This rhythm concentrates
il| emotional intensity within brief moments rather
than through extended plot development.

Narrative
Rhythm

Alternating warm and cool tones enhance
visual contrast, while eye-level and low—angle
'\ shots structure spatial tension. Comments
£¥ noting the visual appeal of specific frames
i #% point to the emphasis placed on
compositional clarity and aesthetic detail.

Scene
Reprodu—
ction

Y o
ofN ook
-9,
ol
ol
D)
)

14
o
N,
RV

tlo rlo
flo offt ox

o

W M

= nlﬂ

ofN > ofh
o>

oftt
Ju
Vv

BN RN ol I
o oly b
=Ol=4

T
)
>,

10,
i RS
o

BN
i

AN

s

e ©
Vv

rlo

oy O

ol

o

rir

=
xomorg

of
of
2

[}

I

o o
Bl ot
ol

ol

iz

i)

VAN

fol

i
% [

i

f

|

O
rr o
M
£ N
N,

1

o
op
Q‘L
s

lo
>

W o Y e

. A

EE

=
B Q8T A

NOT
N
o

o Jo m

dob o

5|
o 2

=

KeX

=

=

Al AL, A, AbAlL g st
of %

73

r
o
2 g

N
d

0 AT
2 5
N o

ot
o

N oz

ol
o
i ]
e
rir

>
>
=

X
2>
w1 o

(o
i

q vy 12
n el

p)

F

o ol

o), 8
A 2zt

>
a

¢
I
o,
=
o
rr

o &

ofl ot

4
oft ki rlu
2y

R
~
>

& Aol
Yo A

o) F9 F4e]

e
Dy
N
-

i}
R A )

>Ef;“}“
TS

o
o ML A
o i o
N
il

(3
(¢}

)
By
=2

23

N

il
>
H
ol
=

S
oj 1
41
ol
ol
o,
i)
o %
d
v
£
LI o3 r
LN M1, L
>
y o
X
by
o
o

=
oft
ﬁo
>.
il
= o

=
o
by
9#
Oyl
S
=
o
i T
o
L)
= o

=

T Ao

B

Ay o

)
i‘N Hj
<
-3
2

<
o

Ho
N,
ol
R
30,
2 K

2

~
-
N
-

2o
oftt
2

22

)
=
» El
N

=~

=

e
5]
o
,
o
o,
o

Ir g r2 2
o
b
o

@

flo
o
0%
rlot
o
>
fo
-

w7
N ljlﬂ
L
2
o
fz
o
2
o
=
I
i

o
n

3
5)_u
2
.
ol
1
=
=
K
R
>~
e

o

& o

oN

=2
-
o
N
)
e
ol
o

RN ol
O
=

o

2,

W«ﬁ:ﬂ
o

m o

}

D)

ol

ﬂ?

oL

do
= ox
o

>

o 1

)
oft
4
o M o

o
K
K
K3
m

¢

o rlo do b om0 ool 2 Il ol

o
4 %
%0, Sy =)

ol
o

_tlo
o
of

e

o
08(.'4 oE,
y oft
. |0
bt

2,
>

i)

;

I
rH
o,

4

O,

et o lo r
O ol X > 2

o

e,
o
_|2i
o
ey

NS

Ko
o2l
ol o o >

o >

My ogt d

of
i o, oot i

oA~
o

o B
of =
R

ol N

ox oy rf

ot o
@
Koy

ot it to

Ju
o
o 01>;

r
=t o

N o >
X
koo

fo 42 2

l:% |
of

o[>

ST )

ot

o

o
ol
o
=

o

MR
o 2
S~

of
ol
2
of»
B=)
o2l
4
oz
i

=
o

http://www.dcs.or.kr



Uz} Azl

AT of| A]

o 1

o

N
—
o

22 2y

3

il 2o 4

Moy Lo Ar ot

oX,
o
o
o
k=)
i
O\I
=
:Jd

o>
o o
s o

o e
4 o
tﬁl

oft N
1=
2
1R U

o 2
o,
X

4E Y

Hout, 5%
5

Ho ofk
ot Py
i E‘ll
Y
)
ki

>

S~
>
o
l

oz
,

2
offt o

o
(o0
-
£

F

BN
o
BN

X
>
>

o fo

14
2

&) —L
&=o

ML
1
o
juv)
=
oft

o
i

e
el
L
o = o
ol
rr
>

B
o al
N

El
)
=
=1
_|L
38
T

E

N
N
a2

o |o
£

z N

wzre o}

i B I = Y

| Ad 745k 84E B

ot
1
2
2
L .
A
2
>
>
>
>,

TE HollA AL ool PH= TS}
R e B e e ==,
A g =M,

o W e

TS
el
1o,
=
N
X
X
>~
>
o
B
Gl
ol

o oft Mg

ofy
o,
i
o,

il
2
™

m 2 ko

F 10. Ul 7K MAL @AE 7| EC 2 S FEd u| (- SH)
Table 10. Type-based comparison across four narrative

elements (strengths and limitations)

Aoz

Traditional Educational-trans Creative
Element S L -
highlight type mission type adaptation type
Exhibits high Emotional intent . "
. ) ) ) Rapid editing
emotional density | is communicated )
and rhythmic
through stage clearly through : -
; music facilitate
performance, first—person ; !
) : immediate
music, and narration and :
. o ) emotional
Emotional| lighting; emotional step—by—step O )
: . activation, while
Expression|  engagement demonstration, ;
h sustained
tends to unfold | supporting stable .
o . emotional
gradually within empathetic )
framing may be
short—form engagement .
L comparatively
temporal across viewing
: attenuated.
constraints. contexts.
Traditional . Symbols are
- Symbolic recontextualized
signifiers (e.g., :
meanings are through
vocal style, L . ) )
explicitly integration with
costumes, )
articulated contemporary
performance )
Cultural . through technical | popular culture,
conventions) are : !
Symbol- explanation, enhancing
) foregrounded, . S
ism ) lowering accessibility
enabling ) . . )
) ) interpretive while potentially
immediate B
o thresholds for weakening the
recognition of -
) non-specialist coherence of
theatrical . o .
. viewers. original symbolic
tradition.

systems.

http://dx.doi.org/10.9728/dcs.2026.27.1.93

Narrative
Rhythm

Retention of
stage—based
structure results in
linear progression
and a relatively
restrained rhythm.

Demonstration—o
riented
seqguencing

produces a stable

rhythm, though
explanatory
density may

extend perceived

content duration.

Intensified
rhythm through
music and
editing enhances
immersion and
circulation
potential, while
causal narrative
continuity may

Scene

Reprodu—|

ction

situations are
faithfully
reproduced, with
limited linkage to
everyday
contexts.

extended into
everyday spaces,
rendering
transmission
processes more
experientially
accessible.

be reduced.
Situational Situations are
Stage—based contexts are simplified or

reconstructed to
increase visual
salience, with a
corresponding
reduction in
contextual
depth.
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