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Thriller Genre Suspense Strategies in Webtoon Media Form:
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[Abstract]

How the digital format of webtoons reconfigures the suspense strategies in the thriller genre was investigated, focusing on
“Sweet Home”. Film and television rely on audiovisual techniques and editing rhythms; webtoons use formal features such as the
infinite canvas, active scrolling, episodic cliffhangers, and the comment system. The infinite canvas enables gradual suspense
intensification through repetition and subtle variation, whereas active scrolling allows readers to control narrative rhythm,
transforming suspense into an individualized affective experience. Episodic structures sustain short- and long-term tension through
clifthangers and foreshadowing—flashback devices. The comment system expands suspense into a collective dimension of
speculation and discourse. Webtoons generate suspense not only through creator-driven techniques but also through reader
participation, highlighting their role as a digital-native medium that reshapes the affective structures of the thriller genre.
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“Translating the Korean text may harm the work’s originality, so it is
shown in its original form.

38 1. <AEZ> 35t

Fig. 1. <Sweet Home> ep. 3
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“Translating the Korean text may harm the work’s originality, so it is
shown in its original form.

38 2. <AREZ> 345}

Fig. 2. <Sweet Home> ep. 34
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“Translating the Korean text may harm the work’s originality, so it is
shown in its original form.
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Fig. 3. <Sweet Home> ep. 55
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Fig. 4. <Sweet Home> ep. 56
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