"
-Ii-
o

e

ClXE 28 = &5l =2 K|
Journal of Digital Contents Society
Vol. 26, No. 5, pp. 1385-1393, May. 2025 M) Check for updates

A4 Al O|C|0{OLEL| 7|=-O|stH Edut 22F 4| doj st A+
o] 8 2’
solystm Cixfel Zofstnt ZziCIxfel M@ utAb

A Study on the Technological and Aesthetic Characteristics of
Generative Al Media Art and Creative Subjectivity

Hak-jin Lee"
Doctor of Design, Spatial Design Major, Department of Design-Craft, Hongik University, Seoul 04066, Korea

e o

2 AT P QA SADe] Pejofobs] 7|4 vls BAak B4 FAYE o A MBI EAE RS 84
AR T dlole] S5t el F b Fol SRS AEH o= e, ol B AT 2 T U 2 3G A
e 2EA 0 AT ATE TELE U, BB A8, DA dole WA, A1 BY RS A
3 ALS] 81415 5408 AL, o)el# Sgo] vltlelok=ol ) m g A2k Fdah 42t hAle] B3 HA T HA e
O 9 B4 A 0] B Qg B4 Bl A A Fe] TR o] Bahs S ol BH0E n B, o] S Fal 49 Al
Z1k vtlojobE sk B3 A WA o] A8 A Gest 2% WAL IR 5 Y P sl

=

[Abstract]

This study investigates how generative artificial intelligence (Al) transforms technological characteristics, aesthetic
characteristics, and creative subjectivity within media art. Generative Al autonomously produces content through large-scale data
learning and algorithmic computation, fundamentally reshaping artistic creation methods, sensory compositions, and concepts of
authorship. This study identifies key technological characteristics—prompt-based generation, algorithmic autonomy, real-time data
responsiveness, and human—machine collaboration—and analyzes the resulting aesthetic shifts toward non-linear visual expressions
and expanded sensory experiences. Additionally, the study argues that generative Al reconfigures creative subjectivity from a
unified human-centered model to a distributed relational framework. Based on the identified transformations, the study further
discusses the potential for generative Al-based media art to extend its social functions and interactive communication to public
contexts. Ultimately, this study contributes to establishing a theoretical framework to critically reconsider creative agency and the
boundaries between creation and generation in the era of generative AL
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Fig. 1. Mario Kllngemann, <Memories of Passersby 1>, 2018
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