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[Abstract]

Identity is constantly being reconstructed in the modern world, and art serves as a primary means of exploring the nature of
this change. In particular, recent Al art has enabled new modes of expression through human—Al collaboration. The “Figure Kim
Chorok™ project is an artistic attempt to visualize the possibilities of human—Al co-creation in expressing the social identity of an
individual in modern society through a hybrid character of a baby and a figure. By setting Al as an active partner in collaboration
rather than a mere tool, the project experiments with Al suggestions and human interpretation in artistic creation, including
planning, narrative, space, and sound. Consequently, this study expands the boundaries of subjectivity and medium of artistic
creation and suggests new creative ecosystems and aesthetic possibilities for narrative-based Al art.
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“Not the Only One” HA| & “The Zizi Show” 5@“._4
Fig. 1. “Not the Only One” exhibition & “The Zizi Show” screen
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Planning intent —Lifecycle steps | keywords—

Inner growth remains protected
and enclosed,
unlike our outer growth.

Infancy | enveloped, first self in the world,
separated from the outside world

Soft translucent jellyfish-like membranes and
Birth, floating, protected, rounded biomorphic forms wrapped in net-like
:{> pastel fabrics, Smooth, glossy jelly texture,
Gentle mint green, ivory, pink, teal lighting,
Dreamy, fragile, floating atmosphere

Prompt

Play, explore, imagine, stimulate.
express emotions, interact with
Toddlerhood | the exteral environmentin ::>
eamest, and begin to take their
first steps as social beings

When the self begins to make contact
with and relate to the world.

Oversized puzzle pieces, plastic toy animals,
islides, and cartoonish clouds floating playfully,
Smooth, glossy soft-plastic texture, Bright
primary red, yellow, biue, green fighting,
Cheerful, safe, wonder-filled early-childhood

—

vibe

Atime of adventure, growth
creativiy, self-expansion
Childhood | creating your own space, and |:‘|>

connecting with the outside world|
through your personality and
imagination

Atime to experiment and expand your
inner self beyond your encounters with
the world.

Colorful abstract trees and vibrant coral-like
plants surrounding a small white humanoid
figure, Matte pastel fabric and subtie neon
sheen, Diffused sunlight in mint, coral,
lavender, deep blue, rainbow swirls, Creative,
curious, emotionally growing mood

e

Structure, repetition, labor,
suppression of emotions,
systems, efficiency, surveillance
Evaluated, standardized, and and the state of the self

commoditized in society.

F ¥ F &

Individuality and emotion are
suppressed, and function and
discipline are emphasized.

Six minimalist box-shaped rooms with
faceless figures at desks, Soft clay-like
textures and sharp shadows, Dramatic
embedded in a social system contrast of isolated desk lamp pools against
dark surroundings, Quiet, eerie, structured,

SR

mechanical isolation

Decoding, the informed seff, the
Transforming the self beyond human symbolic self, and the process byl
form into an ‘information-commodity- Aditficed | Which thessell s deconsinycted

and reassembled into new

symbol'

Floating gelatinous letter-like forms melting in
mid-air, Smooth, translucent organic texture
with glowing edges, Deep neon purple
backdrop with yellow, green, orange glow,
Mysterious, otherworldly, symbolically

charged atmosphere

identities in the language
systems of society.

OB 5. AlZE TH 74 o

Fig. 5. Visual scene composition process
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Fig. 6. The question-answer cycle in visual scene composition
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“artwork subtitle
a8 7. AER,
Fig. 7. Story, The way of Expression that borrows from games
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Table 2. Story content by growth stage
Story in stages of growth
Growth Context
Stage
Origin The figure Kim Chorok is created and given a name,
9 The growth timer starts to run.
Explore Curiosity about the outside world is expressed, and
they try to interact with a variety of toy—like objects.
begins to form social relationships Experiencing
Confusion | self-exploration and psychological conflicts as they
perform tasks.
With an established sense of self, they recognize
their social role and constantly strive to live up to
Change ) ; . ) ;
social expectations. Over time, the growth timer is
upgraded.
Kim Chorok recognizes his position as a member of
Awareness society. As a figure, Kim Chorok is graded,
commodified, and sold to consumers.
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