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[Abstract]

This study examines the integration of Daoist philosophy into public service poster design, with a specific focus on how these
posters address and convey values concerning social issues. Using Roland Barthes’ semiotics, an analytical model was developed
to assess the cultural symbolism and aesthetic values in award-winning posters. The analysis highlighted the poster “Just as Mom
Says,” which effectively used complex visual strategies to communicate in-depth information and philosophical insights.
Additionally, the research underscores the importance of incorporating Daoist principles into poster design, suggesting that such an

approach can significantly enhance public engagement and understanding of public service messages.
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Fig. 5. Landscape scroll painting
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Fig. 6. Roland Barthes' semiotic model[20]
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Table 1. Visual elements of Daoist philosophy

Category Content
Visual Elements
The Being and
Dao The Being Non—being | Non—being Generate
(B) (4%) Each Other
(H#EMEE)
the Virtual and the
Tsﬁ%iﬂe the Real the Virtual Real are Mutually
the Real (7) (E2) Interactive
(EEREE)
Theqry of Direct Indirect Artistic Conception
Artistic Image Image (=¢:3))
Conception 9 9 s
“This is a Daoist aesthetic theory from China.
E 2. AR EA 2™
Table 2. Case analysis model
: Analysi
Category Title Cr(;?wty:rﬁ
Image
Denotation
Signifie 1 Signified 1
Poster Semiotic
Analysis Signifier 2 Signified 2
Connotation
Denotative Meaning Connotgtlve
Meaning
The Being
and
Non-being
. . Generate
Analysis of The Being Non—pelng Each Other .
Daoist /the Real | /the Virtual Jthe Virtual Philosophy
Philosophy and the Real -
Aesthetics
are Mutually
Interactive
Analysis of Direct Indirect Artisti(?
Daoist Image Image Conception
Aesthetics
. ZAE AR 24
B A= 202089 5B KOBACO 9] FaAlolA 443k
Fo) ZxEol JFeIrh KOBACO: #=t9] fdd 4
HAA A FaL 7|k, Abs] wo] S tiSe] AFS] Al
Q1A el & FAFES I3lskaLl itk KOBACOS] 34t
o t)elah Abel ) gake] SHolA Tl Aukg Kol
slom gol el £As Aukg GobH 07 BelF,
e AT B W) JFS o] wa gov, Ar)
A9l asote] §3-8 Ba) Ad) vhAlE B8 vl A
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Table 3. Analysis of award-winning poster themes

Theme Quantity R(E;EI)O Social Issues Theme Quantity F\;‘::,l/ct)l)o Social Issues
Energy Qonservatlon and Social Welfare
Emission Reduction )
. Social Concern 3 6.38
Environmental . . -
Protection 9 19.15 Waste Sorting Child Inclusivity
Global Warming Animal Rights 3 6.38 Pet Abandonment
Electric Skateboard Accidents Braille Distribution
Disability Rights 2 4.26
Speeding Braille Road Protection
Traffic Safety 6 12.77
Drunk Driving Educational Pressure
School 5 496
Noise Reduction Equipment Education : )
h School Bullying
Risks
Network Violence Public Civility 2 4.26 Community Noise
Network . : Social ) :
Security 6 12.77 Information Security Responsibility 2 4.26 Population Decline
Information Barriers Internaltlonal 1 213 War History
Relations
COVID—jQ 4 8.51 COVID-19 Women's Rights 1 213 lllegal Sexual Recording
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Home 4 8.51 Child Abuse Gender Equality 1 213 Opposition to Gender
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Public Health 1 213 Smoking Prohibition
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el u ! & Content
Image
Denotation
Signifie 1 | Signified 1 |- Students' lives | Semiotic
. highly
. + Logic, are
Crl)anrglrfsﬁn rules, and programmed,
prog g systematic operating
code almost
) processes )
Poster - Time and - Busy life mechanically
Analysis | events thythm
Signifier 2 Signified 2
Connotation
It criticizes the modern education system
and calls for more humane and balanced
educational methods.
Denotative Meaning Cc'f/lnnotgtlve
eaning
The Being
and
Non-being
) ) Generate
Analysis of | The Being Non—pelng Each Other
Dao|st /the Real /the Virtual Jthe Virtual Philosophy
Philosophy and the Real | /Aesthetics
are Mutually
Interactive
Weak Strong General
Analys.is of Direct Image Indirect Artlsth
Daoist Image Conception
Aesthetics | General Strong Strong
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Table 7. | Am Not Disposable
) Analysis
Category | Am Not Disposable Content
Image
Denotation Semiotic
— — - Pets
Signifie 1 | Signified 1 | cannot be
treated like
- A dog disposable
- Paper cup | made of paper
- A dog paper cups.
Poster cups
Analysis
Signifier 2 Signified 2
Connotation
It opposes treating pets as disposable
items and emphasizes the value and
dignity of animal life.
Denotative Meaning C(’?Ahnotgtlve
eaning
The Being
and
Non-being
) . Generate
Analysis of The Being | Non pemg Each Other
DaOiSt /the Real | /the Virtual /the Virtual | Philosophy
Philosophy and the Real | /aesthetics
are Mutually
Interactive
Strong Weak
Analysis of Direct Indirect Artistic
Daoist Image Image Conception
Aesthetics Strong Weak
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Table 8. Help Stop the Clock
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Category Help Stop the Clock Content
Image
CEE L P ER e EE R T
Denotation
Signifie 1 Signified 1 | Global Semiotic
+ Flow of warming is
- Clock El)me considered
- Glacier - Decrease | an urgent
. Ocean in glaciers | issue.
Poster - Increase
Analysis in oceans
Signifier 2 Signified 2
Connotation
It emphasizes the impact of human
activities on the environment, reflecting
criticism of current environmental
policies and individual lifestyles.
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