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[Abstract]

To investigate the perception of fair use of artificial intelligence (Al) cover songs and establish the importance of copyright and
publicity rights, in this study we surveyed music industry workers in their 20s to 50s, mostly students majoring in practical music
and members of the general public in Korea, from April 10 to May 1 2024. The results showed that 31.8% of music industry
workers and 22.7% of the general public were not aware of the concept of fair use of Al. However, both music industry workers
and the general public were aware of the need to obtain permission from the original singer or composer before creating Al cover
songs, further agreeing strongly on the need to establish a legal system for fair use. Therefore, a clear legal framework is required
for fair use of Al cover songs and a balance between copyright protection and fair use needs to be struck.
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Table 1. Author’'s personal rights and copying property

rights

Copyright types

Contents

The author shall have the right to

3824

B'ght of decide whether or not to make
Disclosure . .
his/her work public
The author shall have the right to
indicate his/her real name or

M Right of second name on the original or

oral - ; )

Rights Attribution reprodugtlon of hls/lherlwork, or Qn
the medium of publication by which
his/her work is made public
The author shall have a right to

Right of maintain the integrity of the
Integrity content, form and title of his/her
work
Right of The author shall have the right to
Reproduction reproduce his/her work
Right of Public The author shall have the right to
Performance perform his/her work publicly
1) Right of Broadcasting: The right
to transmit for the purpose of
simultaneous public reception
2) Right of Transmission: The right
Right of Public to make works available fpr use so
Author's . that members of the public can
Transmission T
Property access them individually
Right 3) Right of Digital sound

transmission: The right to transmit
sound in digital form for the purpose
of public transmission

The author shall have the right to

E?(lr?ig}ti?)fn exhibit the original or reproduction
of his/her work of art, etc
Right of The guthor shallv have the right to
L distribute the original or
Distribution

reproduction of his/her work
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Then) 2 1977d & dls=0] ol ¥ fol] HalE °i
o] Hh= nghg dlRFo|et, 1980\ & #li=o] Apger &

EIO
I_—El

ag 2. ME

- =] HAZ[32)]
Fig. 2. Around the age of thirty - Freddie Mercury[32]
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38 3. Now And Then - The Beatles[33]
Fig. 3. Now And Then - The Beatles[33]

*Song title and Singer name in Korean
8 4. 2y - sHd435]
Fig. 4. Chestnut red bean curd - Park Myungsoo[35]
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Table 2. Music industry workers respondent properties

Division N %
Male 7 31.8
Gender Female 15 68.2
Total 22 | 100.0
20s 9 40.9
30s 9 40.9
Age 40s 3 13.6
50s 1 4.5
Total 22 |100.0
Graduating from high school 2 9.1
Graduated from community college 2 9.1
Education | Graduated from a four-year college | 13 59.1
Graduate school (Master’s/PhD) 5 22.7
Total 22 |100.0
Play 10 | 55.6
College Composing 5 27.8
Graduation Music Production 2 1.1
Major etc 1 5.6
Total 18 |100.0
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Table 3. General and practical music students respondent

properties
Division N %
Male 40 51.3
Gender Female 38 48.7
Total 78 100.0
20s 66 84.6
30s 10 12.8
Age
40s 2 2.6
Total 78 100.0
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20th 6673(84.6%), 30t 1078(12.8%), 40th 278(2.6%) 2
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201 AT YFATAI LA 54 28, 214 B 63
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4-3 228N

HATellAE SHAE AR 719shs ARAEES ARESE
Ao =3w A5 SPSS(Statistical Package for Social
Science) 25.0 SAZZIS E8ste] FASIITE FHA
A0 AR oh )

A, A7o3RRe] FEAF §AAS FRlE] 913 Wi
X(frequency analysis)< 2 A&}

SA, AT EA] Al A= 34 o] &l tigk Xl
< A HEl =R 9 bgEd
response analysis) S A A&}t

E 4. 4M3 AIS 083 ZHX(AI AHHT)E HEt 57

Table 4. Type of contact with content (Al cover song)
using Generative Al

A, 150 The Al 7950l g Sk 2E2 fi A
H]2= o) gl o] Aol S HZH] Sl

At

V. Al {H5 S 0|80 st QA4 A Za
5-1 Al {H= S 0|80l 2ist SO £+ SAA2] Q14

1) A AIS 0143 Zel=(Al AW E HI F7

B AlE Ol%d A=Al AWHE
317 fl5te] tha-g Al s AAlsklnh 241 A3, “Hype
Boy”(Bruno Mars)Z ZSE SeAE 7H(21.2%) 01 0,
“H8 =&o"(Freddie Mercury)E 43 SHx%= 74
(21.2%) 2.2 eSS “Now And Then”(The Beatles)
Agk SHARE 1H(3.0%) 010, “wrd7g” (g 4)S
A8k St 104(30.3%) 0.2 7P o HleS xpA 8}
ek #4, 71eke] Al AW =S A3 SHARE 898(24.2%)
o] At

T, WY (S g3 vlEe] 7Y Eker,
“Hype Boy”(Bruno Mars)®} “41& Zgol"(Freddie Mercury)s
ek HlES FYE Ao et 7IEfe] Al AMEE e

SYAE A7) b Ao SRIARI) B4] Ak ¥ 49} 2k

N mlo

2) AE AIE ©]8-3 ZRI=(Al AW AZ BE A%
3% AIE o83 ZRI=(AL 7= Al BY o575
SQlsh7] ffsto] Mm-S AAsiginh 4 23}, ddol
= SHARE 18A.5%)01%em, FHe] = SHAR= 21

8(95.5%) 2= VR

Division N %
Hype Boy (Bruno Mars) 7 21.2% E 5. 499 AI.% OI8Eh SHUX(AI 7151=) M~ 28 ofF
Table 5. Experience of producing content (Al cover song)
Around the thirties (Freddie Mercury) 7 21.2% using generative Al
Now And Then (The Beatles) 1 3.0% Division N %
Bamyanggang (Myungsoo Park) 10 30.3% Experienced 1 4.5
etc. 8 24.2% Unexperienced 21 95.5
Total 33 100.0% Total 22 100.0
Graph Graph

= Hype Boy(Bruno Mars)

= Around the thirties(Freddie
Mercury)

= Now And Then(The Beatles)

= Bamyanggang (Myungsoo
Park)

= etc.

= Experienced

= Unexperienced
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Table 6. Value of content (Al cover song) production
using generative Al from the supplier's point of

&2t

XAl FHH{F)

view
Division N %
Strongly Disagree 1 4.5
Disagree 2 91
Undecided 8 36.4
Agree 7 31.8
Strongly Agree 4 18.2
Total 22 100.0
Graph
= Strongly Disagree
= Disagree
» Undecided
u Agree
= Strongly Agree
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Table 7. Intention to use content (Al cover song) using
generative Al (for free)

Division N %
Disagree 2 9.1
Undecided 7 31.8
Agree 9 40.9
Strongly Agree 4 18.2
Total 22 100.0
Graph
m Disagree
= Undecided
= Agree

= Strongly Agree
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Table 8. Intention to use content (Al cover song) using
generative Al (for paid

Division N %
Strongly Disagree 3 13.6
Disagree 6 27.3
Undecided 6 27.3
Agree 4 18.2
Strongly Agree 3 13.6
Total 22 100.0

Graph

= Strongly Disagree
= Disagree

» Undecided

= Agree

= Strongly Agree
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Table 9. Degree of awareness of fair use of content (Al
cover song) using generative Al

Division N %
Strongly Disagree 7 31.8
Disagree 5 22.7
Undecided 5 22.7
Agree 4 18.2

Strongly Agree 1 4.5
Total 22 100.0

Graph

= Strongly Disagree
= Disagree

» Undecided

= Agree

= Strongly Agree
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Table 10. Recognizing the need to pay for the use of
other people’s voices through Al and to

prepare a legal system for fair use
N

v X|=
o|Al
[S i |

o
oo

Division %

Undecided 3 13.6

Agree 6 27.3

Strongly Agree 13 59.1

Total 22 100.0

Graph

= Undecided
= Agree
= Strongly Agree
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Table 11. Type of contact with content (Al cover song)
using Generative Al
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Table 12. Intention to use content (Al cover song) using
generative Al (for paid)

Division N %
Hype Boy(Bruno Mars) 31 32.3%
Around the thirties(Freddie Mercury) 11 11.5%
Now And Then(The Beatles) 2 2.1%
Bamyanggang (Myungsoo Park) 29 30.2%
etc. 23 24.0%
Total 96 100.0%
Graph

= Hype Boy(Bruno Mars)

= Around the thirties(Freddie
Mercury)

= Now And Then(The Beatles)

= Bamyanggang (Myungsoo
Park)

= etc.

Division N %
Strongly Disagree 20 25.6
Disagree 13 16.7
Undecided 21 26.9
Agree 14 17.9
Strongly Agree 10 12.8
Total 78 100.0
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Table 13. Recognition of the copyright holder of the
content (Al cover song) using generative Al)

Division N %
Singer of the original song 33 42.3
Composer 34 43.6
Singers used as voices for Al cover songs 5 6.4
Creators 6 7.7
Total 78 100.0
Graph

= Singer of the original song
= Composer
= Singers used as voices for Al

cover songs

= Creators
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Table 14. Recognizing the need for permission from the
singer or composer of the original song before
producing the Al cover song

Division N %
Yes (required) 68 87.2
No (not required) 10 12.8
Total 78 100.0
Graph
u Yes (required)

= No (not required)
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Table 15. Recognition of the need for legal protective
measures for Al cover songs

Division N %
Disagree 2 2.6
Undecided 7 9.0
Agree 24 30.8
Strongly Agree 45 57.7
Total 78 100.0
Graph
= Disagree
= Undecided
u Agree
= Strongly Agree
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Table 16. Recognize the need to prepare laws for Al

cover songs

Division N %

Strongly Disagree 3 3.8

Disagree 3 3.8
Undecided 10 12.8
Agree 23 29.5
Strongly Agree 39 50.0
Total 78 100.0

Graph

= Strongly Disagree
= Disagree

= Undecided

= Agree

= Strongly Agree
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Table 17. Differences in intent to use Al cover song
services by group
N(%)

Standard
Diviation

Category Disagree| Undecided | Agree

Music industry workers| 9(40.9) | 6(27.3) | 7(31.8) | x| .02

General and practical
music students 33(42.3)| 21(26.9) |24(30.8)| p| .993
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