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[Abstract]

This paper analyze how creators perceive auteurism in generative art videos produced with the help of Al Using Q
methodology, this study classified the perceptions of creators into four types. Each type reflects a distinct understanding of their
role within Al-driven creation. Type 1 views Al as a tool, with creative control and final decision making belonging to humans.
Type 2 regards Al as a tool for technical evaluation, emphasizing technical achievements. Type 3 sees Al as a means to expand
creative thought and reinterpret the concept of art in a modern way. Type 4 perceives Al as unable to fully realize originality,
clearly distinguishing the roles of Al and human creators. In conclusion, this study suggests that while creators recognize Al as
a creative tool, they value human intuition and originality as irreplaceable. However, the need for a new legal framework to
address authorship and copyright in Al-assisted works is highlighted.
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: 2368 o A4S o 1) A Wk 7)
3 Sometimes, works created using Al don’t feel like my own. jSTr [ j 9%, ﬂZ]LTI’ 3 ] 7%= D]H—M 4 —r; 1_ 3 4
5 A o)== = - =
4 When Al-generated works are used for commercial ‘Fl‘aé o] etg O]'—Tl AT Xé—\:—e ‘%E}LHU% T4 H GG 66%Q
purposes, only human creators should hold copyright. AW H S 7122l 98-8 o 5 ) ZF 7389 ofolAgky WA
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human intuition.
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copyright.
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Al developers.
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29 | Al creates original works without human intervention. Table 3. Q explanatory power of factors
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31 | Works created using Al can establish new rules or trends. eigenvalue variance(%) variance(%)
30 Works created using Al reinterpret the concept of art in a Type 1 759 38 38
modern way.
33 The copyright for works created using Al belongs to the Type 2 2.44 12 50
person utilizing the Al. Type 3 1.76 9 59
34 The popyright issues surrounding Al-generated works Type 4 1.48 7 66
require new legal frameworks as technology advances.
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Table 4. Weighting factor for each type
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5 F 25 and 6 months 0.7705 26 role in controlling the production process. 1.7
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(n=6) 4 F 26 and 6 months 0.6933 1 Al enhances flexibility in creation, but it cannot 1 455
Less than 1 vear replace human intuition. ’
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Less than 1 vear ownership of the work ultimately belongs to me. ’
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Table 7. Q statements standard score of £1.00 or higher in

o7 FHsRs FoAl =R 97] HEE AARONS| 7] “Type 3
—%‘—;S,] '?45(]9’}' OE_JX] ?;51—1’/} ‘AI g—% %LZ‘]—%% o:ﬂ%g] 7H]§% 6;:]_ No Q Statements Z —score
EHXJ,_QE Xﬂaﬂﬁlf‘i} Zﬂo]D},'(zzl,OZDOH U:]'% 'BH@I% 1,:4):}9] The copyright issues surrounding Al-generated
EHE]UHO]E 7HL§°ﬂ [[]rﬂ_ Al %ﬁ%’% ;ﬂ%;_q 01]% 7HL§J—4_}‘5 34 | works require new legal frameworks as 2.015
B technology advances.
TEAS Ao NG o) R PolSelan 3) _ _
_ - o = 6 Thanks to Al, | can discover more creative 1 801
o}, o] QlEAEo] ©irs] dle FANES Fv Aol ofe) solutions. :
T EFAS &g XLEO] N2 ds FeHE At 5 | !think Al'ls a tool that effectively implements 1 499
/\gz}a‘]—k‘: Zﬂ\% Lﬂ_og@—l:]%} ZiO]E]'. t}_@oﬂ ‘Al %L%‘??l' %}X_}% and develops the initial ideas | come up with. ’
Even when using Al, creators can leave a
20 ) ) ; 1.227
unique signature (style) on their works.
E 6. M 2 REel Maznt BEES 31 | Works created using Al can establish new 1115
Table 6. Q statements standard score of £1.00 or higher in rules or trends. ]
Type 2’ 30 Works. created using Al reinterpret the concept 1 084
of art in a modern way.
No Q Statements Z —score
- - - 27 | Al can freely explore various art forms. 1.076
The copyright issues surrounding Al—generated -
34 | works require new legal frameworks as 1.669 Al-generated works should be considered
technology advances. 17 | public goods and not subject to copyright -1.055
- protection.
Works created using Al are evaluated more for - — - -
7 | their technical achievements than for their 1.549 Changing existing rules or paradigms is a
artistic value. 5 | uniquely human ability, not something Al can —-1.063
- - - - achieve.
5 | think Al is a tool that effectively implements 1 445 -
and develops the initial ideas | come up with. : The role of the creator in Al-generated works
- - 15 |is reduced to that of a mechanical process -1.092
6 Thanlks to Al, | can discover more creative 1 424 manager.
solutions.
- - 22 | Works created using Al lack artistic value. -1.096
30 Works created using Al reinterpret the concept 1 021 - - -
of art in a modern way. : 30 |Al fails to contribute to enhancing the 1156
- - originality of art. ’
10 Works created using Al effectively express my —1 252 — - -
identity and originality. : o1 |Alenhances flexibility in creation, but it cannot | _, 55,
- - replace human intuition. ’
11 Al can produce outstanding works without ~1 293 -
human involvement. : Al—-generated works fail to move people
19 | because they don’t go beyond repetitive and -1.531
1 Al enhances flexibility in creation, but it cannot 1318 fixed patterns.
replace human intuition. Works created using Al have limitations in
29 Al creates original works without human 1 451 13 | combining various forms or attempting new -1.69
intervention. ’ expressions.
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Table 8. Q statements standard score of £1.00 or higher in
‘Type 4

No Q Statements Z —score

14 | feel uncertain about how to define the role of 1819
the author in Al-generated works. ’

Sometimes, works created using Al don’t feel

3 . 1.506
like my own.
| feel burdened when presenting Al-generated

16 1.271
works as my own.
The role of the creator in Al-generated works

15 is reduced to that of a mechanical process 1.26
manager.
Al-generated works should be considered

17 public goods and not subject to copyright 1.26
protection.

33 The copyright for works created using Al 1472

belongs to the person utilizing the Al.

AWorks created using Al are evaluated more
7 for their technical achievements than for their 1.134
artistic value.

Al can produce outstanding works without

X 1.101
human involvement.

It is most important for my Al-generated works

23 to hold copyright.

-1.041

| believe that traditional artists and Al creators
9 . -1.146
share the same role as artists.

Works created using Al reinterpret the concept

32 ! -1.166
of art in a modern way.
| believe that | should still be recognized as the

1 : -1.287
author of works created using Al.

o8 Al contributes to enhancing the originality of —1.304
works.
Copyright for works created using Al should be

24 -1.435
granted to Al developers.
Al-generated works fail to move people

19 because they don’t go beyond repetitive and -1.512
fixed patterns.

10 Works created using Al effectively express my _1 599

identity and originality.
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