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[Abstract]

This study explores the potential application of Al technology in textile design, focusing on the artistic works of pop art
pioneer Andy Warhol. Patterns were generated using the Al Midjourney platform and applied to virtual garments inspired by the
1960s fashion. Two approaches, 'controlled pattern generation' and 'uncontrolled pattern generation' were used to compare the
Al-generated patterns, evaluating their creativity and practicality. The findings suggest that combining Al and pop art offers
innovative possibilities for textile design, and the practicality of pop art-style patterns was confirmed. However, Al-based design
can yield unexpected results, requiring further improvements for commercial use. This study proposes new directions for creative

textile design by integrating Al and art while exploring the collaboration potential between designers and Al
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Fig. 14. Comme des Garcons 2024
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