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[Abstract]

This study analyzed the abstracts of 82 academic papers related to K-dance included in KCl-registered journals and
KCl-registered candidates to comprehensively understand the trends in K-dance research. Word frequency analysis, TF-IDF
analysis, co-occurrence frequency analysis, and LDA topic modeling were used to identify research trends related to K-dance and
examine the relationships between keywords related to K-dance in the context of academic research. The data revealed that the
number of academic studies on K-dance increased along with the popularity of K-pop. The primary research fields were dance,

ELINT3

cultural industries, and sports. “Dance,” “education,” and “street dance” emerged as prevalent keywords, and the co-occurrence
frequency analysis confirmed that discussions on K-dance are active in various fields. Additionally, the results of LDA topic
modeling were divided into topics such as “development of street dance,” “dance as digital content,” and “dance as a creative
work.” The study’s findings confirmed that K-dance constitutes a significant area of study with academic, educational, and cultural
values. Conversely, the study revealed a relative lack of research on the rights of dancers and choreographers working in the

K-dance field and on choreography copyrights.
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Table 1. Abstract word frequency TOP30 (excluding topic

words)
Word Frequency

Modern Dance 100
Education 72
Movement 66
Street Dance 60
Utilization 58
Culture 55
Choreography 48
Change 46
Expression 45
Participation 43
Public 35
Impact 31

E 2. =5 t0f TF-IDF TOP30(FHI0f X <l)
Table 2. Abstract word TF-IDF frequency TOP30

(excluding topic words)

Word TF-IDF
Street Dance 123.24
Modern Dance 109.86

Dance 95.57

Education 91.12
Movement 86.60
Choreography 70.38
Collective 66.94

Game 65.09

Participation 63.05

Expression 61.24
Class 60.46
Emotion 56.42
Copyrighted work 54.95
Korea 54.28
Utilization 53.51
Culture 52.55
Change 52.34
Modern Dancer 52.19
Feature 49.81

Music 49.66

Art 49.45

Human 49.45

Public 49.42

Contents 491

Impact 47.22

Group 46.16

Online 45.61

Creation 45.05
Activity 44.92
Phase 43.96
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% S1IeH341,135). Sa, Aol wael WA AXE o A0S AW shiel BB AL 982 HAST.
etz & AT}, Aol F-go] Falalsm oA 7} obwrel, 2Feka, o4, U, A3 e dole] AFS
A2 AL e WA ATE ST 4 JATH361,[37). el QAT Aol oA ek ke diadel A K-ses
o= SLke] FAREEA K-wino] Axsh W7k T K-w 7F 9k mAE Qe HelFglon, o)F B i v
o) A WES} T Q= vhgoleh wusle] ABL F A4S BAOR K-dlxe] $8ute] 1o Qg Fel
Aol wze] 749} s A o 2 g, 3 4 qlgle.

Ao, o WA e WE 9ERE B, Wi, K-} she] Batgold How gew 4
8, A9, B o Am, A, gk, &k T, ML, Qe TeEm Jd4HT JSelE RS Sk Bl
A, A=, 250k, A2 A9, B, o AR, Bl e QR ARle) tj§ Al LDAES R s Aol
ool BT Y WA Fo ANEEY BN AT F Gk FolA B A7k Bl o PEG

2 235 WRoAe] s Beueh) o Folo) 9 RS Ssklc

Al E

# 4. LDAEZZEY ZIKFHO H <)

Table 4. The result of LDA topic modeling (excluding topic words)

Topic 2
Topic 1 Biomechanical Analysis for Topic 3 Topic 4 Topic 5
Development and Public Message Delivery | Influence of the Use and | The value and possibility | The Impact and Strategy
Utilization of Street Dance and Choreography Participation of Dance as of dance as a creative | of the Use of K-Dance as
as a Mainstream Culture Learning through Digital Content work Educational Materials
Movement
Street Dance 0.400 Movement 0.045 Dance 0.050 Utilization 0.038 Education 0.047
Culture 0.036 Choreography 0.032 Participation 0.026 Expression 0.031 Modern Dance 0.041
Impact 0.021 Modern Dance 0.023 Change 0.023 Effect 0.012 Game 0.018
Performance 0.014 Public 0.023 Feature 0.017 Creation 0.012 Space 0.016
Social 0.014 Collective 0.021 Age 0.015 Value 0.011 music 0.016
Significance 0.013 Class 0.019 Body 0.015 Experience 0.011 Material 0.013
School 0.013 Korea 0.017 Contents 0.011 Contents 0.010 Progress 0.012
Focus 0.009 Activity 0.017 Application 0.009 Student 0.010 Human 0.012
Learning 0.009 At 0.015 Emotion 0.009 | Copvrihted | g g1 Element 0.011
Expansion | 0.009 Time 0.013 Image 0.009 Role 0.010 | Middie school | g 919
Suggestion 0.007 Design 0.012 Online 0.009 Advancememt 0.009 Development 0.010
Child 0.007 Technique 0.009 Development 0.008 Evaluation 0.009 Phenomenon 0.008
Hands—on - )
System 0.007 experience 0.008 Digital 0.008 Trait 0.008 Genre 0.008
Dimension 0.007 Solution 0.008 Spread 0.007 Production 0.008 E'?Srgﬁgg?ry 0.007
Exercise 0.007 Collect 0.008 Reason 0.007 Comparison 0.008 Strategy 0.007
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