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[Abstract]

Video games are made accessible to a wide audience through the expansion of computer media, which influences users’ cultural
perceptions. Recently, research based on postcolonial theory, particularly studies related to gender, race, and diversity, have gained
considerable attention. These studies explore how colonialism and Western-centric perspectives are represented through cultural
media such as films, literary works, and games.

This study references research papers on postcolonialism and examines the <Assassin’s Creed> series from a postcolonial
perspective. Specifically, it utilizes Homi Bhabha’s theories of cultural diversity and hybridity, the concept of the ‘Other,” and the
third space theory to analyze the postcolonial elements in the game. The analysis focuses on three aspects of game design:
‘premises,” ‘character design,” and ‘game story,” to investigate how the <Assassin’s Creed> series incorporates postcolonial

elements and expresses colonialism and Western-centric perspectives through its content.
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