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[Abstract]

This study aimed to explore the direction of digitalization in art education, which is significant in the context of the broader
digital transformation occurring in schools. The research method involved focus group interviews with high school students
experienced in digital-based creative learning. The data were systematically analyzed and visualized to derive meaningful insights
related to the research questions. The study identifies a need to integrate digital and physical expression and to expand digital
experiences to enhance the unique sensory, cognitive, and emotional aspects of art education. It advocates that digitalization in art
education should extend beyond the mere instrumental use of technology, focusing instead on understanding the school
environment and student needs to emphasize future value. Future research should investigate how digitalization in art education

can strengthen future competencies.
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Table 2. Reasons for selecting art subject

sub—topics

Reasons for Selection
Significance of Subject Learning
Relationship to Future Career
Desired Direction of Art education

Art education as an
Elective Subject

Top—Level

e Lower—Level Classification
Classification

Preference for Art Subject over Music/Art
Selection
Interest in Creative Activities

Preference for the | ©
Field of Art

Utilizing Digital
Media and Content
in Art Education

Prior Knowledge
Prior Experience with Utilization
Utilization in Class Activities

Desire to Improve Expressive Ability
Desire for Experiences with Diverse
Materials

Desire for Artistic
Experiences

e Content of Program experienced

£ ' . Comparison of Perceptions Before &
xperiences in

o After
Digital-Based ; )
9 ST .| e Satisfaction Level
Creative Activities in :
. ¢ Necessity
Art Education R
e Limitations

Desired Direction of Art education
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Consideration of
Connection to
Career Direction

For Career Exploration
Due to Influence from Surroundings
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Table 3. Significance of art education experience
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Table 4. Experiences of art education in the online

Top—Level Classification Lower—Level Classification

Helps with Basic Liberal Expansion of Applicable Liberal Arts

Arts Learning & Knowledge )
Competency Building Expanswn of Perspectives &
Thinking
e Possibility of Discovering Internal
Values

Self-Reflection & Growth
Psychological Comfort Effect
Acquisition of Self-Expression Skills
Possibility of Career Exploration

Helps with Internal
Growth & Strengthening

* Acquisition of Competencies
Helps Develop Future Necessary for the Future Society

Competencies ¢ Improvement & Strengthening of
Creativity

e Expansion of Artistic Perspectives
Helps Improve Aesthetic Development & Utilization of
Perception Aesthetic Sensibility
Competencies ¢ Development & Utilization of Design
Competencies
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Top-Level

e Lower—Level Classification
Classification

* Decreased concentration
Difficulties in active participation
Challenges in providing individualized
instruction and immediate feedback

Limitations in
communication
environment

¢ Restricted range of available materials

e Increased focus on theory and
appreciation
Reduced scope of artistic expression
Constraints on collaborative creative
activities

¢ Reduced time for curricular activities

Limitations in
Curricular Activities
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Table 5. Advantages of utilizing digital media & content
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Table 6. Limitations of utilizing digital media & content

Top-Level

e Lower—Level Classification
Classification

Top—Level

e Lower—Level Classification
Classification

Increased interest in activities

Improved * Easier acquisition of relevant knowledge
accessibility to art & information
¢ Understanding of new expressive media

¢ Presence of distracting elements
Issues with decreased | ¢ Lack of proper management systems

* Ability to practice diverse expressions
based on resources

¢ Unhindered attempts at active
expression without fear of mistakes

* Ease of utilizing diverse materials & tools

Reduced burden
of expression

« Unrestricted appreciation of artists'
works

* Opportunities to share and appreciate
peer artworks

* Facilitated open communication &
critique

Revitalization of
art appreciation &
criticism

concentration ¢ Decreased interest due to familiar
media
¢ Challenges in developing fundamental
skills
¢ Producing excellent results through
Reduced hands-on digital editing

expression experience | ¢ Lack of experience using physical
materials

¢ Mismatch between expression abilities
and digital tool skills

Constraints on diverse |* Limitations of the utilized media
creativity * Restricted use of apps
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¢ Reqguirement for encouraging active
participation

* Requirement for facilitating more
active communication

Requirement for
appreciation & critique

content ¢ Requirement for designing in—depth
activities
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Table 7. Desired direction for art education digitalization

Top—Level

e Lower—Level Classification
Classification

¢ Avoiding digital-centric classes
Utilizing both physical and digital media

.

Integrated class

composition |e Differentiated digital approach from other
subjects
¢ Increased digital media option
* Diversified digital-based creative activities
New ) . )
. Requirement for differentiated class structure
creative/expres . .
sive from physical environment

* Expanding expressive activities through
digital integration
* Professionally deepened content

experiences

¢ Fostering autonomous learning environment

¢ Conducting practical digital-based activities
Improving ¢ Expanding art appreciation experiences
diverse art ¢ Expanding co—creation activities

.

Increasing critical feedback experiences
through communication
¢ Considering the emotional impact

competencies
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