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[Abstract]

The study of Al art creation, as well as the aesthetic implications and interpretations of Al art, remains insufficient, beyond
the ontological and creative issues between artists and Al. This research introduces perspective of philosophy of technology related
to Al such as ‘emergence and complex systems,” ‘pure language,” and ‘resonance,” and applies these concepts to cases of Al art
creation. By doing so, the study seeks to share theoretical and conceptual resources for contemplating Al art. Based on this
foundation, the research analyzes the production process and meaning of <Corvus Series>, an early example of prompt engineering
experimentally applied in the art field by some artists before the full-scale introduction of generative Al in Korea in 2022. The
study particularly proposes that Al should be positioned as an ‘intelligent agent’ that plays a complementary role with humans in
the creative process, rather than merely as a trendy tool. The significance of this research lies in providing diversity in the
aesthetic implications and interpretations of Al art, while also examining the developmental process and cases of Al art within a
historical context, thus offering insights into future directions and challenges.
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214 oot 19]. JEAs dlse AT 7]l dF
A& AREsHET QoA 7R HEHAR] w=olE vk
71 9]9)9] BlgA S A Aol 7sEith 5 7|
2oE dFAsh= WS %3}01 ?l%ﬂ% |
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t}. E3] vl dl@tKManuel Delanda)2] 2 emergence)
3} B34 (complex system) 7id, MloFdl(Benjamine) ] <=
F=lo](pure language) 7Id, 12]31 A=glo]F(Sheldrake)
9} o]A¥ T2 FH(resonance) /N2 7| A st A] Eit
PAT QIEA] 5 &S ZHA X sh=d] F8al Bt
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T8 8. LA FHia oSS HSAE vl

Fig. 8. Comparison of emergence and Al Art

1) & (Emergence) 181 FJA(Complex System)

APAA o)z AHANEE, emergence) S W QE o2k
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HE 73 ol Fw uldA e} 212 Aol A nleks 5 9,
FuelFel Hgow 8 wEE A P U9g >

o213t Q1FAFel iz} $A AuElo} sl Ade H
A (%, complex system, complexity system)©]Cth
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E(Relations of exteriority)S E3) o]FoxIcy 2tar ¥el
T;}-' sk “H O—]HH‘_T;]— O]Eib‘]— _Ll—7:ﬂ———ol ?Sl-vﬁo}— 7L HHX]
TR it ol 1 miA =R "ol ypebA Aealgol
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o] AE AR AR doA A AFshE S T
H AR Aolehs Ad s Thget) 1Al of 7] wis)
& Adofgky side] oju|ag(signification)ol A 2] Zfe]7}

ohe} e84 Jido=Ae] 54 (significance) S =25
B Yo+ Aot ehar wehrh[22].

o] ¢} ZE% f‘ﬂa}ﬁr/] A JAFATE AlgtEA =A
T QoL AA L] AA| g7} o] Fo XA &
”013}5“ AT} FF, o] T <l
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82 o] ZRIE AAelYe] Wi o
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I 71 ARSI ol dL 19 JIEF AT
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o= Wejs sk} Qeleh 710 dlojHel wake v
A Aae shz FRH0lolt EAlelaL, o] F Fatste] sl
A= whAlol9le, 12 GNMTE Ea) H 8420 1o of
T ol BRI, o EAo] MESE o1t

ol

9 >(U
E
52:
E
N
J
gd
rE
ﬂ
°,
O
2
ro,
i)
>
X0
o
a

3) T4 (Resonance)
QT2 AxE B3l vzl XA A=A, 2HA

of frate] AR o]ojAaL, g ms vFe ddE As
&L Qlek o] wRdellA ‘dﬂxﬂ"l A7 kel gk &7}

Al A 73t mrjole] TS Fal E oE =HS
aL 9tk floll 7l A o R wiEehd 17k 3o
L= Aok 7o) el o7k A1FS kAL, el T
& Aolrt. v Aol vigk Feleelth o] FHES Hol ol
3}k Aol tieh WS HA Ak, o] FeRolE Y
g s Aoty Ax=golae] dH ™ (Morphic
resonance)[26]3} o|A@] T [27] /Nd-e ol
g dold ARk FARdel digh ¥delnh QlEAlsl o
&k 9ol Pd] 543 7)ol tigk Aol v Ao
obd HApA]o]aL WHEAQl =8ke] AF o7 ofsfstaL tiA S
T Ues & F Ak == Asdgelas ey
(collective memory)°|2h= &0l &3, 712 Ay &
de] WA e A e Rtk 58 AISE Al

ARHE, 58] 7leAkEol &

it

_(

FHl &8-S sl Holl wet veht
Al | Aol gkar A g 27 ]

53] o] 7 ool Q1FA5% 3A0IA Hohu, of
o}

=
= Rl el Wi zke) WEw Avkd S glek
7 1 % °§(1llus1on)ﬂ°] ”7301

(mnate psychlc structures)”gr gt} § EE Qnle

A ] JPE wol, AFH WFEAS) Aol EAjTH
gkeH27], Wule vlojel: A6 Zslel <itto]
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Fed 4 gl FEo Wol Wi 9, o S 9
A0 dmelE wa AFH WA SolA NP e
Aelz AEso] Qzte] IS HFE Wi A%E ol

—731 15} T I A3EE 17be] whso] Wl dlo]E]of| A

ol QEAel W] Ul sl B ol =
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P A HEG B9 AP Boll A @ 3
B2t ge)e] Q17 W9l A gt AFATO] AFHE Aele]
Aggel EE(Entropy)©] AHgoleh 2l vk 28],
2, o]0 tigst ARl oig 3H S gl el 9
zre] 7441 FtelHe] Geo] AgAE Sl AFNAYel A
b EESHE o) At vhs FASE) el olst
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Az} A=A erert e,
S04 A3 sk o] Q1A
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obdl 5 ik 53] AEAE el drle] BEO
sl Yo g el 9aslol e e 4

2 wheh o, e Wokle] F4elojst o] S Tl
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ddo] #Fow VEY £33 AES VIvtew AR
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sol7k Avk7Iel 4 wgol vh Qg5 Wl 3

3} GRS oIA Hekshl SRk 8, QA4 S
A ol Aek71el W Feph ARHQ WATE E e

FEHE w710l A AT FAE Aztel BA H ATk

PRI, 34 S AR 0R UAT WS 2
£ 2AFE) 1FS 4eF 9 2ol §o]9l £08, Genus)
g Trow ot s o e

45%0] BRl 7 75
= i, BA) °1+Xl%0
Palel Q= 92E Bl o

AEE AbolollA] Hle]
HE 51810 o]2 olgx5S E5) tha] Wdlksto] z17te)
A ow Fdg Fejolrk oldl tigh ArES 3 AT AE
A B - AA =R Agzee FAe Alelze] 27
= GHEQIth
o] 7llAES 71F o2 do|HE £t B3t 2FES 4t
HHEW vt 2k

A AAA71e] ZoIRl o] e ‘et dlem W
gkabd 7hulH] o2 H7)(Crow's eye view) ol sttt
el ol ol Ao AMow HEln: AL Y
of 7kl elE EA 59 STl W Ale] A% Bleol&
2 HeItL thF o2 w=o] tiits]l ol =7 A xef ‘A7t
u}7](The Raven) o]tk vl x|2je] tjE5el A9l 2o}
A Ao wew ek E BRE 5 glon), o
Sol A Zrjulrleks Mool o ol seltk, vhxute
2= A= i ek gpLgke] A el FhLgte] -
= Azl A7he] YHQ1 FHEA TR Hojr} A1o] Bl
Kavka'¢] o] 7|2 45w, o)i= ' & 7jn}7)' & Eabk.
o) A AE} Aol Y= AvhISoleks NG =E B
3] ZES0] 7)EZA <] Zﬂ"“’o— AYstaL, 7; 23k 2FEo] E7)
E40] £917] 52 A 2E Aol wdsto] A 2 Az
FeE 7121 A2 AL, 54l 9] A AE
| ATE Lokl g m%m FAH JuE Ha
217 e Mol ZEIE elAelgol ALg T 913
® Hele] AT Al A e Ale]

= A5S HP%‘EE A7gsalnt. o eprtaE), d=
), JPEIKAET D= 2 A=E
A= Z] 2 A#=e] Bl A &
jroI-ﬂOch;} o] &z}

= -
g LR AT RO S, 7‘71 RESL QLG A}

Diffusion)¥} 2:H|o]& ]33 (Stable Diffusion)< 7—}” *
FAola of| &2 olu|x|e] x| @‘%Lo}tq AR Q]
o|m|z] Aol 7ks3l[15] 2+ &8t 2hE

FH} na) e
o] EA} Br|E ANZAHo R xdskE ) 4 1475 sl8l Ao=w
weketo] AMGRIITh EE ok AN 915 AFeE F)

(Boomy) ¢} o o]WHAIVA) & 21345 7aS vfgow &4

T2 ~Efd o] Soks S ] SslElo] lo] AHst
o AR&-stiT

o] ZBESL 2022 119 2195 H 129 232714
EU23 ] FanEdel 297 7121 <The unexpected
syntax : Request and Response/ °|7]%] @2 7% : &%
9 >S5 Tl AAIHA

4-1 2FE (Crow Eye’s View (Z L)) A|2F 3

1) ZF <Crow Eye’s View(2.Z=)> 7|8 9=

o] A9l ol TAH B AEL st AP 4
88 AR LRALE o PR A WA Aot

7_l ]/] UX}- Eﬂ)\E‘é —‘}7}_& ]}]] ]]:4_@_ :fL/\é—o-]_Oq Oé]
_9

S5 59 dlo|elE sfeve]

1(
g ATAE %ﬂﬂ% 7|uke] 7= Azt

=8 A4S deATel Aol Al
18] = AF9] Al 2 Azpzol). o] A7} 2
Ql , A7 gk o] aiAe
F7ksto] A ] st &%O] Wi A A k= 71l
A ool e S Hokth tie, 9Ed
St S 3 T el Ali H7VE)= W vhgst
o] grER %WEM itk o= QleAlso] HiEd 7]

HhS 3 oUAE REEo] WAL, WA] 58] SRk ofm|A]

T8 9. ME <22E>0l MHO[o[x| -
Fig. 9. Al generated images of Crow Eye’s View - stanza
1(above), stanza 6(middle), stanza 10(below)

194(4h), 624(Z), 1024(3h
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o thate] HlolElE FANH PAm AYSHE WAl At
4ol BAE THA Felshs 715olk

2) Z¥ <Crow Eye’s View(23=)> 74
o= & 1599 A8 RE FEolz 12 Wkl o]
ChAl oz A efste] BRES dolEuo]xz
SHATHEE 1). o] ¥M3E HAELE g IS F00A
Zhe]l P TFITER ALHUL Z2F TFIES= T
% (Disco Diffusion) 4.1 HZ <] Z#H AT E A&
o], 60222 ) 9] olmA = APH =S (™ 10,
29 1),

o RN e

T 1. ZTEZE M43 25t <UT> 9o AE, §=0{, 9o
god of|A|
Table 1. Example texts of <Crow Eye’s View> to
generate prompt original, Korean and English

version
Lee Sang’s Crow Eye’s View Text
Original += AL BT BE 2iRESR.
roma (ZeugeBsolEyse.)

132120kl 7= 2 2R F512.
(2

— =
2ot BSolNLste )

Stanza Contemporary Korean
1(1st and
2" lines)

=}

Thirteen children are
speeding down the road.
(A dead end is appropriate
for the road.)

English translation

Prompt/
Parameter Al generated images

Allmage Generation
(Disco Diffusion Colab)

J8 10, BE <UT> ME SAMT

Fig. 10. Production flowchart of <Crow Eye’s View>

REE 75—
T AQRBIHEBZRESR.
(Y2 SS0EEIR.)

AT AIE
13012/ots7 =22 EF3IR.
(Z2gcizEso|8gste.)

v Prompts

animation_mode: None will only use the first set. animation_mode: 2D / Video will run through them per the set
frames and hold on the last one.

[ ] text_prompts = {

image_prompts = {
“This study utilizes Korean text data to derive results.
a8 11, ZE <2AUT> HE 2iY

Fig. 11. Production process of <Crow Eye’s View>

http://dx.doi.org/10.9728/dcs.2024.25.9.2525

ojuf AR8H AFAT Eal2 Y EE(Diffusion: 256X
256 diffusion uncond)¥} ZH(CLIP: ViTB32, ViTB14,
RN50x4)o], g7e] HxAE AAste] Fa) A4
&S 33t st 23S DEQLh ARREY A9 2R
ZEO A ALEE o]dE| utFo], Soto] PR AR B
AR, 3=, o], =9d Y ghow ¢jEste] Fu)
(Boomy)& &3l AJ/dsk3ick

3) ZE <Crow Eye’s View(2.ZE)> AA] 2 ZZ 54
= 15379] Aol vt At g AA 49% 25% &
ol 7|E A9 el v Sroiest d/de] JeEE -
Ao} 53] vz viFd 4.1 B 2Es
AT Bgow A9E =Es5) =

o] HEERA] v wol=o) HiL omA & ¢F Ayl o] o]
el At} olol] E]4] tj#te]H(Touch Designer) 2121
S AREEle] g Y feedback)E A-8-3] AgE = o]n|A|
7} BoA A a1 3elA & o AAAEA oo d = U=
= Shlvk (1w 12).

I ko] E97] A V1€ AI7F WESE 29
717 A5 AR AFd 5 ST, d5to] 2dH A7
E

¢

i
o

)

o fd ox o

T8 12, AE <QUT>0IM Rdad2 MEs ffe

Fig. 12. The image(left) generated by applying Touch
Designer's feedback effects for smooth
transitions in the work <Crow Eye’s View> and
its detail(right)

A& 5ol AT oA 5 A Erhd 54 o
|

TAARL ow|#] o] FElskA|Rt, 8]
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B AES A ol ge] dale A ARlel <oAtE>E ¢
A58 Bal AZsHE Aglolth 9ha] 7|& A8 )
Fal 8] B, WA ) o) 2ol BelA] 2w, 9
2o walge] A Ae A4S AR A% s



Al Adbee deive 32 e dS E Bole
U oA A tmolz=ol] miE olm|X| I of Ak o)fo] &
AT A2 ofedt LA 5A4S dAom =,
EEL Po] YEg g2 Wd F v ojuH = wglkst
= 2 2E wlopRle] Eple] AiES AAd o=
Zro] A ou7t v deje] doj= dojH= e 1
olFH, 7les AR & A2 e W 7heds AA
gt} Heeol, dAldA71e] 28t 2Rs Al Ve R Asi
o o] A o Tide T =3 %ol 2HdH
Al71e] Bs (el =53k 2047D& A7 A2 Aot
Aol 7l ded aaso] FHsH A2E ovE =
Sk IS HolEt

¢

4-2 2+ZF (The Raven(Z70tH)) A2t A5

1) 2% <The Raven(Z7H7H)> 718 9=

o] gL dolm FAH 3 23E
o] ZE& AAE ZRAAE T e T HA Al
Lot}

A7l ol=A A=l ¥7) 18451 290 WS vl
o] gisEA ] Al 5 shelth Al o] SRk AR e
oJ(Lenore) 2= ©152 7Fd oIQlS il &5 A &
o, sxte] FJog ol ol 7oA 1 AHE FARRE
o} A= 7k (Raven)ol Al “F ¥ thAlE=(nevermore)’

ok olFE AofFa, ZlukalelA Egle] AFS A

1‘
tilo
vl
o
0,
S
>,
o
=
g,

3 13. 2E<Z70> 4Mo[o]X]- 2044, 694(F),
1594(3t)

Fig. 13. Al generated images of The Raven - stanza
2(above), stanza 6(middle), stanza 15(below)

o SR ARk A o FIE e W TAE]
ehe gl B g Rolth, of Ujge] A MBS 4 Wl
Rl B el sk BeE 9 A9 Al

2] .

QAL

2) ZF <The Raven(Z7p)> 7&

vlse] £87E o= AH ] @ivle] §AEE o
olEHlo] A2 FHAIGITE BAER 7h dow FHste] X
FIER AgHH, 72t TFIELE txa HFH(Disco
Diffusion) 5.4 M7319] L Y95 AH8-3te], 60 YL
2 7Y 58] o] A9 7 A she] dew e
shal, #FH o2 shute] AI7F tre] G R FHHE

At

ol

J
ol

Prompt /
Parameter

Al generated images

Allmage Generation
(Disco Diffusion Colah)

Al'Sound Generation
(Boomy/ Megenta)

Prompt
Processing

Imaging
Interpolation, upscaling

Agenerated
idoos
Raven
Postdt
rediing Artwork

Parameter

a8 14, Z71R] M2 =Mz
Fig. 14. Production flowchart of <The Raven>

Al generated sounds

Ah, distinctly | remember it
was in the bleak December;
And each separate dying
ember wrought its ghost
upon the floor.

v Prompts

animation_mode: None will only use the first set. animation_mode: 20 / Video will run through them per the set frames and
hold on the last one.

[] text

y
inage_prompts = {

+

g 15. 2yt MZ ohy
Fig. 15. Production process of <The Raven>

38 16. Z7tok ARRE o|C| MM AIVA ZT} o[o|X|
Fig 16. Sound MIDI Generation AIVA result of <The
Raven>
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Table 2. Example texts of <The Raven> to generate
prompt - stanza 2(above), stanza 6(middle),
stanza 15(below)

Poe’s The
Raven

Original Text

Ah, distinctly | remember it was in the bleak
December; And each separate dying ember wrought
its ghost upon the floor. Eagerly | wished the

stanza 2 | morrow;—vainly | had sought to borrow From my
books surcease of sorrow—sorrow for the lost
Lenore—For the rare and radiant maiden whom the
angels name Lenore—Namelessherefor evermore.

Back into the chamber turning, all my soul within me
burning, Soon again | heard a tapping somewhat
louder than before. "Surely," said I, "surely that is
stanza 6 | something at my window lattice; Let me see, then,
what thereat is, and this mystery explore—Let my
heart be still a moment and this mystery explore;
—'Tis the wind and nothing more!"

"Prophet!" said I, "thing of evill—prophet still, if bird
or devill—Whether Tempter sent, or whether tempest
tossed thee here ashore, Desolate yet all undaunted,
stanza 15 |on this desert land enchanted—On this home by
Horror haunted—tell me truly, | implore—ls there—is
there balm in Gilead?—tell me—tell me, | implore!"
Quoth the Raven "Nevermore."

ol A AFAT EEL tiFd EE(Diffusion:
512x512 diffusion uncond finetune OOSIOO)JJr =
(CLIP: ViTB32, ViTB16, RN50><16)°]H, 3D <124 <zl
S AH&gk e} 2 F3HA Ao s} skt 24
S @) ol TEZEC “Like a 3D Unreal 5
engine” 9] 4SS T7HEE AR, o] WS B9
A 3D MFE AREEHA] ehal, Al Bele] Al <Xl 5
o] EAA &1, ¥lA], Zlol3} 55 Fikgl on A& A
== gt} o= 2D ojum
= EHA Q1 ol Tt

AREES] A9 72 WA EES- #HlEMagenta) €]
= W37](Tone Transfer), AItjAFo] A (NSynth Super)&
T2 ARgSla, B 5o F9] B20E H1(Boomy)E
B3l BB olE Bol, ZRIER AEEH= 199 ¥
Z~E 0] 7448 BA(Naver sentiment movie corpus v1.0)
3l "Nevermore"9] WHES -0.8/1.0 F&=9] $-L3stoz
FA|8le}olt). o] & ulgho & 80 BPMe] Bz} A vz £
& Aste] Sobd] 7S nlasta, ARE A4 ol A
= 72 WAEES vHlE 7S E85gith = Eds
HE Sall SEA AREES] 7] S5AEE doke &
Mo g Welste] F WET|E ARRSF 1L, NSynth SuperE
°]-83ll 50-200Hz T3t W99 A& H=F AT
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Fig. 17. Al generated images of <Kafka’s The Castle> -
chapter.1(above), chapter.3(middle), chapter.5(below)
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Fig. 18. Production flowchart of <Kafka’'s The Castle>

The land surveyor K arrives in
a village late at night.
He claims to have been hired
by the Castle, but the
villagers are skeptical.

v Prompts

animation_mode: None will only use the first set. animation_mode: 20 / Video will run through them per the set frames and hold on the
last one.
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Fig. 19. Production process of <Kafka's The Castle>
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Fig. 20. Sound MIDI Generation AIVA result of <Kafka’s
The Castle>
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Table 3. Example of Korean summary and english
translations of Kafka’s The Castle - stanza 1 for

prompt
Kafka’s <The Castle> Text
EFHA Ke =2 g st oj20| =&t
d= dolM 28 D83t FaSEX| T
Korean OLS AREE oM AZ YU CE Ke

ofztol| A 2 =1, IRollA Ao B2
(summarny) | = 5y ayo Atz g Bihict K

=2 —H-
Rialel ngof tish stelstel shxlet,
yEe HE of Sa@siEdch

o

Chapter1 The land surveyor K arrives in a village
late at night. He claims to have been
hired by the Castle, but the villagers are
skeptical. K stays at an inn, where he
meets Schwarzer, one of the Castle's
officials. K tries to confirm his
employment, but the situation becomes
increasingly complex.

“This study utilizes Korean text data to derive results.
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