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[Abstract]

The animated film “White Snake: The Origin,” based on an ancient Chinese folktale, features complex body expressions of its
female characters. This study examines the body language of three central female figures: Xiao Bai, Xiao Qing, and the Treasure
House owner, Bao Qing. Employing textual analysis and Mikhail Bakhtin's bodily theory, this study explores the symbolism within
the characters' internal, external, and enormous bodies. The findings indicate that the internal body reveals the characters' emotions
and values, the external body mirrors societal expectations and stereotypes, and the enormous body builds collective identity and
cultural symbolism through interactions. The study aims to highlight gender identity through body language and enhance
understanding of gender roles, offering theoretical insights into gender expressions and cultural symbolism in animation.
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Table 1. The model of body theory

Type Definition Distinctive features

Internal sensory, self
value, personal
centrality, reflective

Internal perception,

Internal body
self-awareness

External sensory
perception, recognition
from others, social
interaction and others
centeredness

Perspective of others,

External body . .
social construction

People community,
cultural symbol,
collective
interactionand
transcending
individuals

Collective symbol,
Enormous body | community
consciousness
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Table 2. The application of body theory in animation

| M=
S

Type Expression mode Relevance

Internal body | Emotions, desires, consciousness Structure

External body | Appearance, posture, movements | Syncretism

Group behavior and social

Enormous body interaction

Aspiration
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Table 3. The internal body expression of the character

Internal body White Snake Green Snake Fox Lady
Characters

) Love longing Loyalty to Authority
Emotion and pursuit friendship craving
Degie Braverlyland Longing for Callous

Sacrifice freedom
. Inner resilience Brave .
Consciousness Control desire
and tenderness | Independence
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Table 4. The appearance characteristics of ‘Owner of Precious Jade’

Classification | Animation species Traits Description
Double face Neat hairstyle, sharp eyes, slightly curled lips, gorgeous
Appearance 1 (demon) Elegant and mysterious | clothing, fox mask on the shoulders, symbolizing a dual
personality
A Girl's face Sexy and cute, Standing in the center, slightly leaning forward, holding
ppearance 2 - ’ a long pipe, confident eyes, gorgeous and complex
(human) self-confidence ;
clothing, red and green color scheme
Fox face ) Fox mask, sharp gaze, firm posture, holding a pipe,
Appearance 3 (animal) Cunning and ruthless | i igting coldness and strength
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Table 5. The body composition elements of three female characters

Characters White Snake Green Snake Fox Lady
Internal Emotional depth, yearning for love Loyal protecthn, adventurous spirit, Power control, dual personality
body pursuit of freedom
External Elegant form, boundary between human | Vibrant, independent action, resistance Social status, authoritative image,
body and demon, social image to restraint manipulation of others

Relationship with Ah Xuan, spirit of . ) ) ) Symbol of collective power, integration
o - Sisterly affection, interaction between e .
sacrifice, symbiosis between human and e ) of individual and collective, cultural
individual and collective .
demon heritage

Enormous
body
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