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[Abstract]

The advent of the mobile Internet era led to the rise of short-form platforms such as TikTok, where short-form animation has
attracted large audiences due to its unique narrative features. This study, based on Stuart Hall's Encoding and Decoding theory,
analyzes the narrative features of short-form animations on TikTok through case studies, revealing their uniqueness in the process
of symbol encoding and decoding. The study found that TikTok short-form animation has significant narrative features in terms
of narrative symbols, narrative structure, and narrative effect, which not only improves the audience's viewing experience but also
enhances the communication effect of the content. The results show that TikTok short-form animations effectively engage and
affect audiences through innovative narrative methods and symbol use. The study concludes with suggestions for developing and

innovating short-form animations on the TikTok platform.
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Table 1. Encoding and decoding model

Programme as meaningful discourse

Encoding Meaning Meaning

Decoding Structures 1 Structures 2
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Table 2. The application of coding and decoding theory in

Tiktok short form animation

Encoding stage Transmission stage Decoding stage

(Creator) (Medium) (Audience)
Spread through Cultural background
Image ) )
media influence
Voice Media transmission _Somal background
influence
Media influences the .
A Audience
Words Presentation of T
participation
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Analysis Analysis Analysis

Interpretation in the
cultural background,
social background
influences, audience
interpretation,
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through comments
and other means

Transmitted through
tiktok platform,
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tiktok platform

Screen design,
background music,
subtitle explanation
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Table 3. Encoding of animation narrative

Encoding | Structures Meaning
Vi Layout, angle, Conveying meaning and
isuals X . : .
motion understanding video narrative
Sound Music, dubbing, Enhance the infectivity
dound effects and drama of narrative
Fonts. colors Information assistance,
Words L ’ strengthening themes and
animation effects S
viewing value
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Table 4. Narrative interpretation of tiktok short form animation ‘Asi and Xiao Lingdang’

Classification Title

Main plot

Episode 1

The charm of a boyfriend | Directly showcasing the protagonist's gaming activities

Episode 2 Boyfriend's journey

Convey the message of the Protagonist's soul exchange

Episode 3 Couple status

The protagonist was bullied by her boyfriend and did not explain the
reason for the argument
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