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[Abstract]

The application of artificial intelligence (AI) technology is opening new possibilities for creative work in various fields such
as music, literature, and visual arts. However, the introduction of Al into these traditional domains of artistic creation brings a
host of unique challenges distinct from those posed by previous technological advancements. A particularly significant issue is the
phenomenon of Al black-box models. The emergence of Al technology encompasses complex problems of a different magnitude
compared to earlier technologies, especially concerning human creativity. In this context, research is being conducted to analyze
the impact of Al on artistic creation, understand the essence of the problems it poses, and explore potential solutions. This
research aims to provide a balanced assessment of the positive and negative impacts of Al on the arts and propose ways to
harmonize Al with human creativity.
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Muttiple Choice
1.Please choose your personal perspective on art.

Answer 60. No answer 0

® Artist
® Art lover

® General public

Muttiple Choice
2. Do you have any experience in artificial intelligence art?

Answer60. No answer 0

® Very experienced
@ Experienced
@ Abit of experience

® Inexperienced

Muttiple Choice

3.Do you have any experience in artificial intelligence art?
Answer 60. No answer 0

® Yes

Multiple Choice
4 What is your overall impression of Al-generated artwork?
Answer60. No answer 0

® Very positive
® Positive
® Neutrality
® Negative

® Very negative

Muttiple Choice

5. What do you think of the authenticity and artistic value of Al-generated artwork?
Answer 60. No answer 0

|

38 8. MEXZAL E5E 21 olH

Fig. 8. Result data for each survey item

@ Very positive

® Posiive

® Neutrality

® Negative

® Very negative
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Ordoroftams T4

20 (33%)

20 (33%)

20 (33%)

Ordoroftams L

2(3%)

17 (28%)

28 (47%)

13 (22%)

Orderoftame 14

50 (83%)

10 (17%)

Ordorofitams 11

5(8%)

18 (30%)

25 (42%)

10 (17%)

2(3%)

Ordorcfitams 11

3(5%)

15 (25%)

18 (30%)

21(35%)

3(5%)

Multiple Choice

How do you think information about the creative process of Al artworks affects
" the acceptance of artworks?

Answer 60. No answer 0

Very big impact

Big impact

Some influence

® Low impact

No effect at all

Muttiple Choice

) When you learned about the creative process of Al-generated works of art,
~did this have a different impact on your impressions or evaluations of the works?

Answer60. No answer 0

® Yes
®No
Multiple Choice
8. Do you trust Al-generated works of art?
Answer 60 No answer 0
o ves
oo

® Judge according to the work

Muttiple Choice

9. What factors do you think affect the trustworthiness of Al-generated art?
Answer 60. No answer 0

® Transparency of the creative process.

/

@ The originality of the work
@ Aist's intention

@ Autnor recognition

Muttiple Choice

art on the reception of works of art?
Answer60. No answer 0

@ o st

@ Negative impact

10. What are your thoughts on the imp::t of the black box phenomenon on Al-generated

Positive impact

Very positive impac.

No effect at all
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Ordor of items T4

9 (15%)

28 (47%)

20 (33%)

3(5%)

0(0%)

Order of items 14

48 (80%)

12 (20%)

Ordor of items 14

203%)

16 (27%)

42 (70%)

Order of items T4

12 (20%)

26 (43%)

20 (23%)

2(3%)

Order of items T4

2(3%)

27 (45%)

24 (40%)

12%)

6(10%)
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