-Ii-
o

e

ClXE 28 = &5l =3 K|
Journal of Digital Contents Society
Vol. 25, No. 4, pp. 887-894, Apr. 2024 M) Check for updates

0|22 CiRFQIO| AZHA B0l Tt AT
EE Cj2fQl 94 Fao=

1, 2%
ol ¥ & -\b g 2
ROl S B 3 A SO ReICh2hel A0} ZECI Kbl SR A ALzt

Zalgfstm B 3 M EC| Aol &

I':‘B
k|
4>

Visual Consistency in Emojis:

Focus On the Principles of Font Design

Byoungok Lee' - Younghwan Pan**

'Graduate Student, Dept. of Smart Experience Design, TED, Kookmin University, Seoul 02707, Korea
ZProfessor, Dept. of Smart Experience Design, TED, Kookmin University, Seoul 02707, Korea

& o
1999 Q1o A] A& ClARle] o A= AR A AA A 0.2 W) AHgEI v 23 A4 A, AES el A2 24
28] ofahe Sapehan QIck ¥ A= DD AR U ol N F a5 242 2] e o mA 9] 2244 Aol 755t
AR 22 BA 02 k. o) 7120 4 A9 L AFUA A 5ol YFE ATshE T, olmA tixele] A4
& 4 02 ek, o F] o WAE vl 0w 7719} ] fro] Ahel sl §4 =4, 71271k o] of @A TiA1H o] 9)
==

By 727 A S THEA B Al 7 7]
AR A Aol A o] mx] o] F 8 A o] F7}a)

= T
Qb4 H ke Ao RA T W TP5 A S RS g,

S|
& Hg310] o] WA tAkele] A7 A
193]
ZS|

Wk hed, o] 1A T A}ele] A1

i &

o
ox
o o

[Abstract]

Emojis, first designed in Japan in 1999, are now globally used as visual characters that convey emotions, messages, and
actions. This study aims to analyze the visual consistency of emojis, which have become an important element in digital
communication. Unlike previous studies that focused on emotional transmission and communication functions, this study focuses
on the visual aspects of emoji design. This study examined whether the size and proportions of Apple's emojis are consistently
maintained, how their tilt and orientation are designed, and whether the basic shapes and structures of various emojis are
consistent. Through this analysis, we highlight the increasing importance of emojis in digital communication and explore the
possibilities for the development of emojis by investigating ways to maintain emojis’ visual consistency.
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