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[Abstract]

This paper examines the domestic and international status of metaverse performances with musical content and explores their
future direction. Metaverse performances with musical content arose during the COVID-19 pandemic when quarantine prevented
offline concerts.Domestic and international artists communicated in virtual spaces through metaverse music performances, and
users responded positively. The metaverse music performance industry is expected tocontinue, and the technology and culture of
metaverse performances are anticipated to evolve into new forms. This paper analyzes specific cases of metaverse performances
with musical content that have been attempted to date and provides insights into possible future developments. Additionally, the

paper proposes areas for improvement based on previous performances and presents new paradigms that have not been explored.
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Fig. 2. Travis's Scott on Fortnite Concert in 2020
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Fig. 3. David Guetta’s concert on Roblox in 2021
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Fig. 4. Post Malone’s concert on Horizon World in 2021
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Fig. 5. Ariana Grande’s concert on Fortnite in 2021
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Fig. 6. Justin Bieber's concert on Wave in 2022
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Fig. 7. Young Thug's concert on Meta in 2021
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Fig. 9. Soccer Mommy‘s concert on Roblox in 2022

20223 m=r9] HHSl 7= AYKid Cudd)+= dE=2
(Encore) oA 398 A d7=2E 7|1= AYrE Ay

http://dx.doi.org/10.9728/dcs.2023.24.10.2547

A 5 14009+ H

k. ol whe] 9

Ach o el A IEH2A], 19 108 2022 )
]

EV} G qlellA FHMES dal 9l Eolth

a8 10. 2022 LHF2 YoM F|=AC(] EME
Fig. 10. Kid Cudi’s concert on Encore App in 2022
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Fig. 11. Trippie Redd’'s concert on Encore App in 2022
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Fig. 12. The Event of Blackpink on ZEPETO in 2020
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Fig. 13. BTS’s concert on Roblox in 2021
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Fig. 14. AleXa's concert on Improbable in 2021
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Fig. 15. Superstar Galaxy’s Event on Roblox in 2022
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Fig. 16. Black Pink on PUBG Mobile in 2022
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Fig. 17. 'Meta Hongdae Music Tour' in 2022
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http://dx.doi.org/10.9728/dcs.2023.24.10.2547

0] UAE St pg PohE S A Q71 B

A, wEpH 2 FollA SEstal QlrH31]. 19 182 2023
o Aol 4 ofy|e] Bepolt,

8 18. 2023 Of MHEHMAOA ofty|e] EME
Fig. 18. Apoki on The Sandnox in 2023
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(Metaverse Entertainment) 424 4913 HE} o}o]E 2, T
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Fig. 19. The Mave, debuted in 2023
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Table 1. Details of metavers performances overseas

Interactions/

Platform | Genre Limitations

Avatar: Used motion capture

Ssahy Tail

T i Marshmello | Fortnite Mix for dancing and expressing

emotions

T8 20. 20234 8.15 =H MEHHA ZME

Fig. 20. Liberation Day Metaverse Concert in 2023 8.15 Scott’s and the user's

Travis Scott | Fortnite Hip—hop | avatars moved to the sky and

the ocean
3-3 22 ZE|XE X85 HEfHA ZHe| 2A 4l 2 JtsM Users watched a mystical
Wonder virtual space performance
David Guetta| Works Electronic | with crystals, neon lights,
OrA -7l goF ZE=E 583} vEl A T 1A Studio lasers, holograms and
— o owerful speakers
A Ak S AT Rt WA dep 2 Solgae] hsAde > °
A H=o] ATLO mE Ao B Els . Used a prerecorded
2aL, ge ol Wl 2l selmyEelr). 2011 Post Malone Hv(\)/gﬁ%n Hip—hop | monoscopic 180—degree
| vl 39l 201439 o= d™¥o] AlZalE S video that lacked in quality
FA eSS ERar 2019 npA AR EME= HER A game-themed experience.
A Solarolo] AlubAo o s W Egnas A Ariana . Users played mini-games
2 gotade] Aol HAATh w3l 2020 EdH| - Grande Fortnite Pop while soaring through the
2 ZEE de 2 SokEdle] e S B SHgA Y] virtual sky
7:”7]7]- Q%\E} o]__él; O]'E]OPJF ——l\al‘dlbl— X‘]/kTﬂ H]]:Hs)% 7{2—‘}% A hybrid game. Users
FH2EFS] 20213 HEP A ZAEE A9 Tkl 9l ?Asplayeg themzel\(es ?sing
- eir webcams during the
Ei Qﬂ H d 8——/‘\—; = :UH Eoﬂ qu‘i*‘:]' E]' o8 JQL—)C% }\}% Justin Bieber Wave Pop performance or named a
3 -f—*ﬂwr: 20224 A]-ﬂu}n] :_/qEE Eb‘ﬂ/\ﬂ‘}_ ]/]—E}J/{}\'T;} dancer after themselves, and
o = - oo interacted with Bieber’s
2L ddE 71= At ETY] = SAES} o] HEH avatar

2 ol FOE Yo AU F 2l ARE A3k

s nils sy 5 6 4

Users’ avatars danced and

SHAINE o] AJZA FE 7)ol S| wast A]7]Q0 2021 communicated with other
dol|, IAE W23} o o Zro] 7| o7 Aok Horizon . fans / Users were
Oﬂ J’} 4 1 ]— ] ]E = g e Venues Hip=hop dissatisfied with the poor VR
3k ZAEZ ALEAEAN A AdhS obASE Al 1T quality and the use of only
Sflol A= 20204078 £ 1] wiek2s gokgle] A 199 vitua) backaround
5:_7]_ O]—Eroi/}ir/}. %LHOHHE‘ H'—% Q.Oksl M_g], H“]P_E Daler Mehndi Somnium Indlah Users watched the
= = 1o o = Space music performance
AHgAREe] Fhlsh Bl st AEst Aslch 2020 .
[ - oF e - Indie Users asked questions and
di 20223 BP9 A= HES SIS Tkt 7 o|RES} Mommy Roblox Rock interacted with each other’s
AU 248 HRsta GER Yodgne aq=2 O avatar
202114 BTS7} 71]%1_4 Qr= ;g ?5} ;_;\152 ol—aﬂ/\]_ Fans watched the
N o o olghe o Kid Cudi Encore Hip-hop augmented reality
7]’ =29 9 JES dof 7PdETl A AolEe] A2 App performance dedicated to
TS BoIE A 9t o]B olual 20221 AbA] 9] them on their mobile phones
A 717] $a S1 Belaf 20281 o] 44 i Fans watched ihe
- _— ncore . augmented reality
R AL 9} o] e~ S0t _goq S HAE FHO| Trippie Redd App Hip=hop performance dedicated to

them on their mobile phones
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Table 2. Details of metavers performances in Korea

Interactions/

e Limitations

Platform

Users took selfies with the
members’ avatars and
received their autographs.
A member’s avatar could
be brought up on the photo

Blackpink Zepeto K-pop

Users sang and danced
with pixelated versions of
the band members and
interacted with other
players’ avatars.

BTS Minecraft K-pop

Users danced and
interacted with AleXa’s
avatar.

Improbab

AleXa
le

K-pop

Users experienced a
futuristic space, received
advice on virtual
experiences,
Accomplished missions,
explored the virtual space,
and took selfies and shared
them

Samsung
& Charli
XCX

Roblox Pop

Adopted gaming elements
of a mobile game including
helmets, planes,
ammunitions and aircrafts,
and also adopted costume
items and personally
recorded audio cards

Blackpink Fortnite K-pop

Meta—
Hongdae
Music
tour

Users watched
performances of various
genres that used volumetric
capture technology

ifland Mix

Various promotions were
held including fashion
exhibitions, NFT art and
games

The

geed Sandbox

Mix

Fancy graphics,
sophisticated visuals and
movements. Users
experienced a
maximization of the visual
delight that depicted virtual
reality

Net

ELE marble

Korea’s
Liberation
Day
Metavers
e Concert

A performance of robots
playing instruments. Users
went through an experience
that replicated the feeling
of an actual performance

Meta
Culture
Center

Classic

http://dx.doi.org/10.9728/dcs.2023.24.10.2547
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