-l-

-p-l-l-

i CI x| 26l X 5ts| =2 x|
:-: Journal of Digital Contents Society
' Vol. 24, No. 9, pp. 2183-2191, Sep. 2023 M) Check for updates

7SHAIE el oF R 7 e

el
EEE
A\ thatm At sre WSt YAl

Analog Realization Aspect of Virtual World
Won-Jae Choi’

*Lecturer, Department of Education, Graduate School, Kyunghee University, Seoul 02447, Korea

[0 OF]

S =

S o) F il 4o A vek 22 thE s ZHPA Al i aE 8179} o] T el 24 gle] 1 meol
A9k UAE A1 71%& F-goll the 254 0) | ukshol ok a3t 71 1= g 5h Al Agho] ek AR A Zol 7]ukhok 34wt ek
B0} AR 7142 o]l @ 8145 lo] 2uhz ) =1 2s0] Fehs ws A o] 45 vh ) Sk, 1 A RN e Tl o
A Aot Tl @A olshs 7] Atk ¥ o] BA L @A) FHuk o8 AP TR ol ov] TS| 3 &
ol 3} &9 GALE AW 1) T A Fohol 4 A2 B dlol glek. o) & 91a) Ft Koo et A A o]
Ob LS B TPLAA S T o9l 4 0.2 AL & F8HE obg R 1 /PAA AL A vhehu i b4 B8 7}
A TRE AR 714 55T o) 1] 2 v o) ALSl TS el DA AR} 2 B4 & kel B g 0zl

A AN 5 e Al

=
[¢)
9

[Abstract]

The desire and practice for the virtual world represented by the metaverse proceeded indiscriminately and without order in
non-face-to-face classes after the outbreak of COVID-19. New digital technologies should be based on utilization and its logic and
worldview, but the technology related to the metaverse was transplanted into the education world in the form of business without
such learning. Therefore, virtual reality was simply understood as “imaginary reality” or “surrogate reality.” This study aims to
reveal that the aspect of realizing a digital virtual world attracting attention these days has started in the non-digital culture that
has a long history in human life. Therefore, the virtual world found in Eastern and Western art and philosophy is investigated
using the analog method. Thus, when we consider the analog virtual world and then acquire the technology for realizing the
digital virtual world, we recognize the identity of the digital virtual world that the future society is trying to realize as a realm
of life.
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