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[Abstract]

The advancement of technology has developed data processing technology, and not only it can effectively expresses images and
sounds, but also enables them to be linked and controlled in real time in the field of art. In particular, audiovisual is being
installed or linked to real-time performance by combining multi-sensory elements based on auditory elements. However, despite
the diversification of artistic expression tools due to the development of technology in audiovisual based art, it is necessary to
strive to overcome limitations in expressive experiments with visual glitz and stimulations. In this study, in order to embody the
audiovisual work <The Complex Conflict> as sound art, it’s trying an expressive method for non-material visualization of the
inner language in the unconscious, and in the future, it is intended to be presented as a methodological example in sound art
based on audiovisual.
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Table 1. Analysis of work cases with Ryoichi Kurokawa

Title

Work Info

Type of Artworks

3ch Video Projection,

5.1ch Surround Sound, ﬁi?;l)l\gtsigil
08’00’
Scentless, 2008
surround video
projection 5.1ch Audiovisual
surround Installation
Parallel Head, 12’00
2008
HD video projection L
5.1ch surround sound fu?l(ﬁmsual
24°00" nstallation
Celeritas, 2009
5 HD displays L
5¢ch multi sound fu?mﬁmfual
: : 08'00" nstallation
rhoe: 5 horizons,
2010
Triptych | L
: 3.1ch multi sound /l’%u?lcl)lwts.ual
; 12°00" nstallation
Ground, 2011
|' s . 8 HD displays Audiovisual
li'n'm 8ch multi sound Installati
i o 08°00" nstallation
Octfalls, 2011
Diptych -
Audiovisual
2.17ch“sound Performance
30°00
;'3]\233;’ f Audiovisual
45°'20" Performance
13ch HD video
A projection Audiovisual
QLR iq 47 . | 2ch sound Installation
349557'117"81382| g5’
35"'563”"E, 2015
i
SEE Is-lol?ms(?uare display Audiovisual
i sculpture
— 08’00
Oscillating

continuum, 2013
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Fig. 15. Performance of <The Complex Confllct>, 2022

4 “ N

18 16. ZHE<The Complex Conflict>2| MA| &t | 2022
Fig. 16. Exhibition of <The Complex Conflict>, 2022
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Fig. 18. Detailed Motion Image of <The Complex
Conflict>
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