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[Abstract]

This study defines the “B-class pop culture” trend found in emoticons and analyzes the characteristics of their visual
expressions. Through research on B movies and “byeongmat” comics which laid a foundation for B-class culture, the study states
the characteristics that define the B-class and analyzes 180 emoticons in six tags that show its features, limited to those released
in Kakao Emoticon Shop from 2019 to the first week of May 2022. The analysis deduces the conclusion that first, B-class
emoticons can be interpreted as a degenerated form of emoticons because their nature places emphasis on individual values and
individuality, rather than a tool for communication and interaction. Second, the expressive features of B-class emoticons were
observed in the following order: deconstruction, exaggerated behavior, parody, and high contrast. As B-class culture formed its
distinct genre by combining societal development and needs, the study finds its value by examining the paradigms of B-class

emoticons and conceptualizing the changing values and trends of the genre.
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Table 1. Characteristics of B Movie

Author (Year) Characteristics of B Movie

Pleasure, Homage, Subversion,

A. Park (2014) Abnormality, Hyperbole

Mania, Genre hybridity,

J. Cho &8S. Ahn (2015) Parody/Homage, Intertextuality

J. Kim (2018) Descriptive Liberaty, Diverse Themes

J. Yoo & H. Lee (2020) | Unreality, Quotation, Parody, Hyperbole
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Table 2. Characteristics of B-Culture

Author (Year) | Category Characteristics of B-Culture
Clumsy imitation, Incongruity,

H. Lee. Culture Non—contextuality, Multi-layered

(2013) structure, Sensual pleasure,
Masculine sexuality

N. Hong. Structural incompleteness,

& J. Park.|Comic Breakdown of plausibility,

(2014) Unpredictability
Old-fashioned style, Parodiable

E. Hur. elements, Convergence of disparate

& H. Han. | Fashion elements,

(2020) Strained exaggeration, Visualization
of paronomasia

K. Kwon. Non-plausibility, Scalability,

& B. Lee.|Culture Destructiveness, Intertextuality,

(2022) Authenticity

J. Baik. Advertise— | Humor/Exaggerated, Parody,

&D. Youm. ment Caricature

(2022)
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Table 4. Contents of expression of B-class emoticons

A nuance of mockery or a
Pun humorous reinterpretation of an
existing meme or event

Contents
of _ ) Self-deprecating or downgrading
expression Self-deprecation oneself

A feeling of awkwardness by

Untavorable inflicting intentional discomfort
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Table 5. Categories in Kakao Emoticon Shop

Style Tag

#Couples #Mom_and_dad
#Daughter_and_son #0Office_workers
#Students #Soldiers #Hobby_mates

Good for a gift

#Joking #Vivid_facial_expression
#Simple_characteristics

Humorous #Hitting_the_nail_on_the_head  #Longish

#Heartwarming #Pun #Cool
Cute #Aegyo #Flippant #Roundish

#Friendly #Glimmery
#Tenderhearted_messages

Message .
#Unigue_messages

lllustration #Vivid #Monotone #Pastel

Kakao Official #Kakao_Friends #NINIZ

Celebrity/

Influencer/Character #Celebrity #Influencer #Character

#Catto #Bunno #Pupper #Teddy
#Birb #Penguin #Squirrels_and_mice
#QOther_animals

Animal
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Table 6. Substitutable vocabulary for expressions in
B-class emoticons

B movie
& Byeongmat Comics

B-class emoticon

Value subversion,

Non-plausibility, Non—causality Deconstruction

Unreality, Hyperbole Exaggerated behavior

Clumsy imitation, Homage/Parody Parody

Sensual pleasure, Incongruity,

Experimental special effects High contrast
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Table 7. Examples of deconstruction

B movie Byeongmat Comics

//\

<Dungukman Series>

'

<The Rocky Horror
Picture Show>
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Table 8. Examples of emoticons that show features of

deconstruction
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Table 9. Examples of typographies that show features of

deconstruction
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Table 10. Examples of parody

B movie Byeongmat Comics

<Kung Fu Hustle> <CMM Story>
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Table 11. Examples of emoticons that show features of
parody
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Table 12. Examples of exaggerated behavior

B movie Byeongmat Comics
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Table 13. Examples of emoticons that show features of
exaggerated behavior
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Table 7. Examples of high contrast

B movie Byeongmat Comics

¢ L
T 9,

Sl
PKaroy
ek

= RO

7| EAL..

8 Ao ZiEto|

g Az Mg

OfL| A 77
2

<Lee Malnyeon Series>

<The legendary

<Mars Attack> Kim Kalbbang>

http://dx.doi.org/10.9728/dcs.2022.23.10.1919

1924



I 15. 10oid]| O|ZE|Z2| oAl
Table 15. Examples of emoticons that show features of
high contrast
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Table 16. Analysis on frequency of B-class expression
(N=180) (Multiple selection possible)

Classification Frequency(N) Percent(%)

Deconstruction 178 98.8
Parody 143 79.4

High contrast 139 77.2
Total 180 100.0
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