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[Abstract]

CG is the third video produced by utilizing the planning power of designers and computer technology, and it is still developing
as a medium that can express imaginative images in most fields in general. So far, research on CG in South Korea has focused
only on the description and case analysis of CG technology application cases and the types of foreign CG images that have
developed relatively earlier, and the historical meaning of Korean CG has been overlooked. This paper was selected by the early
Korean CF CG to supplement previous research, and consisted of social conditions in the late 1980s and early 1990s, interviews
with CF post-production producers, and representative case analysis. The theme of historical research is the past, but it can be said
to be a reality-participatory and future-oriented work in that it reveals the origin and scope and looks back on the present, and
that the present that has changed through this reflects the future. This paper has the significance of providing historical materials

and academic systems that can objectively look at the present as an archive of Korean CF CG.
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oxe FGAdel AAl, CG(Computer Graphics) 2H]
S AAA F& G oAt (e BER CGE U3 o=
2] CGE &3l Aol HHAG 7=t vete
IT(Information Technology) 71=%S 7hs3l & 4 A
HAArh A= Geeo] SR 7] AA7E w7 EE A
117} =gk A elivh xlEo] @] APl ek
ATE At A wf, FF2 oln] 3D AFE N Hol A
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Gge] Aol HFEUMo] e g 582 § = H
Lol CGE A AAIA o= A<l o] HUrt 34
Wel= Jas-go] 7Fsst 3D CGSF 34 olnA] <]
A AAEAT ol2ldt 7] | B o]e AlEdold
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Q1 TAlE WholsitH 4], A= gk CGHARIA 719
A S A Wl 1siA, CG = gl gk 3t
7o) o ZHE wHE AAlEtr] siA g A1
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2-1 22 F4 BAC =M CF CG

19954 gh=r W57l o] AR [5]oA wxde] A}
o]5 ol thaat ol WF CGst 93} CG, CF CGE &
alA Aneigith B CGe dapdol e g 7eh= HeEH
7p srobie Han, sl Ao me AE VIR gons o
a7 Aol FERl

@

. Whdol] CF CGE wHEg)A] o] &
SR WU CGRUk= F48o] $-538loF slaL, 53] 43} CG
= spo] AR AL o wet st Folelee Hae]

Zol oA, effyuo]de] Hugho 2 wpxivhd CF CG
7} B Aashc) E=3k AR Ak CF wke) vl alshd
Ak Ar o] 71AS AAEteng =23 go]Eo|4 CF CG
oA} e S 7dlsl = ek X145kt wet
A &7t SAo] =& CFE Aishe X~EXZYXMe] Azt
A= BE=o] CG ARAELE JijAos 93 AEElE
ek YL Al HaL, Az o7 gale] CRol| tish
S A-s] i, FaelAes wlg 2 CG 7Es
shar Qui, AAE Al S THEX] ko F
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‘AR, ADTNE, Y F I 22 400 ARRE B
IS IAWGEo} oSl WE FaL ojE A4S ke
sFars|abEoe] Bt 9], w7} o|HIEQ] ‘A& ofAo}3 7]
3] (19861)'# ‘A& P3| (1988W)'E AA s
S TAH o FES WroHA, Fan)7t 2% o Skt
31, GNP tiH] 1%E s71soas Mxl= ] mdgoh
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7} EakA o 2 Z7kelelan, TV BgE% 7FEd 70%¢)] o] 2
gk E=k, B (EE S -] dalel Fanpr) A
HRom, gigH AN TV Fark Ao 318531,
A3 ShF a3 E Aok Fas|atel SPARALE
old3stu]o] AA Al Y FuE 1985398 HAFE 34
718& Fas|atol| A Lol A2 ZREMof|A] Tz 2o
A AR v ATHI]. o] 2} 3 Far A=l e w4
Sk Wiyt dojwitt. S-Evbe) Fadl= Ay il digk =
H|7} ¢F © AEjell A VTR-CMellA B8 o= F43] H3ls)
of git}, o]o] ulg} ekt FH|E S| EPW Far Az
Ae 1981W¥HE 43 H¢F KBS-TVE MBC-TVe] A%
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Al SR e 2 =S 7] e3ith CGE 3D B0l
dlefoll A ML= AL Al AY7E T} G434 LGoll=&=
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Fig. 1. Technopia, 1987[10]

HFE ujgo] EAHOE ol 0] A, AY7]
o] 7183}, ‘gl A= F2' (Rhythm & Hues) Akl €
Fske] ‘Cranston Csuri Production’ (CCP)ol|A #|z}3k

1987 AAdHEAke] 719 PR ¥ <FHHZA
(Human-Tech)>[28] 219} LGADS} L¥E Q=

(DENTSU, #A&mtEm) Akl 71837} ‘|3’ (Toyo Link)
AR 71ERE AR 384 (3 LGEADe <EHlF o}
(Technopia)>[ 19 1]+ AFRES =84 vt L A =
YdAe & 7 §IE, IT 7S 3D 7 35 A1kt
of, AA J1E7} 3D BAP g oJuRE FHA3A BTl
uitoltt, R, ‘PE A= F2 FARs <FelZ o T}
o|(Life of Pi, 2012)>¢] Alztasks wdataL, CG 974
A4S e 3 A8 vlg oz sk s AH[11]L 3
slAolet, Tl FA] CG AZAFE ‘Cranston & Csuri’ &
w5 ABC WgAte] 2E|o]A ofe|t)E CGR A el T
AFreeyelde] A7l 1991 B3] KBS 72~
[14]1& ‘CGE 30x48] il 1Ho] 19 98 ¥ & &+
7WRA7F o, dA] 12 539 7F1 AlAl A1 =0
i 50% o)/ Eolubal i, Hebvles Adshe o] #
I B QoA AR Aolgfal Btk H|E 3)j9] 9
CG 712 A= g delAN o= B CG ERANE
o CFoll 24402 CG7t 2947 A&k Al717F H ATt
= Aol &7} Atk o] A7 AFES CFE B w0l
FoA7] AlEE

g 2.
Fig. 2.

FHEH R, 1987[15]
Human-Tech, 1987[15]
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2161 o Y13 2147 CG7k 71E8] A2 il
Shohe He ofrlAs] RRkE shrk Thsebl Foz, Alg
oz wol B Jek shssheks 4g oz Edt w

= o3 1 e Szl opel, R
8 BA oA HRAY uolv, oleld Ael: 25
T} 29 710E o8 BAIS ARAAT N} A
Bk, olelgh ol WFIL FAolRA FioR 24 A
Whe 248 dAHoR = ke, B4 A0S
oloF= 2glo] AME HolFt oA A S
o= F3AItka EA olelek olulx o] A%, 2,
HFE QrlA 7] TeQoE YA 252 I 44

<

rl

Qo] Q1442 oloprat=t], olefa WAL of
o5 ARzl N AT AL, BANE EH 1 2
Fholje} ol o] i ARG Gtk e, 23te] vk

£ 95 AoR Bo] &ual, ATt &3} o E s e
Foll ‘88T W Elo]E AW AR E EE T
wj=re] f2AL ool = ojAAlelo]= AFHL (Robert
Abel & Company) CG 7|2 AZtE[16], A =A1e] 7]
¢} PR #31 <FHEH I (Human-Tech)>+ 19871 % F2] 9.
(Clio Awards) TV 331 §3 #9743 W% (18],
A FA] Eoz 29 5T Y Aoz tirigie] ohw
] FE vlgelirlell, $-ho] glohd, =] Jsialde]
el CG Jskert AAs o= Fadar, Ul JsAg
AA 7Y AaE e 7)EE o] gldlvhes Blo] Tk EAISIT) st
CGr #El) Y dlPdme] #fo]= <l&l] CF CGRI} ¥ B
€ 7leES el oefdt S Jsto R Qlete]
CG 7]%& G3hurh= CRolA] 255 viehdm 2 sielch

a3 3. UEAE ASHM H, 1988[17]
Fig. 3. Hyundai Electronics: Turtle Ship, 1988[17]

1983 == S QIstaL APt S WA st
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A =Feroict. EebE#oli= 1980
CGel <& (Algorithm) 7Ido2  wEHE(Metaball:
blobs ®+= soft objects), HEFHE5(Meta-Blob)ol&tal &
7% eH20]. djdare] AR He 3D BdEs 53
A o] &8-2 w9 Vs E8]e ot =
ule] AAAE wkg gt Aol 997}

olefgt al¢] 7)< Farel] FES wro} Fufjol A= H 9
CG A ‘Ag4 7 AeE=Egar, 19900l = 100l 98l
2D A3, 4 gl et 1 9] 3D ezt Al 24
Ao w7 Fksh ‘nlEE o] AYEIT) 11 HE o]o] ‘mt]
o}E’ ‘CGI, ‘LIM (Light In Motion), ‘AJW|Z~" S-2] 409
M7t = CG 3AkEe] AARTH 2], o] Al7]el tiaiA] o]
ANz, AFE, HANG[13]2 1993 thd AAE7F Erjar
IMF o771 g CGe A& AER Stedvh, b=
ol xrEIZRYMo| AL o] 5L Hxvh= 2] B3|
AAAES Hobg nittslA] el A4S A= CF 3%
o2 Wgvty A o) & CF ¥2E T2y
s T2 AMESte] CG A4S g, gl tial] dA
(19951 e 2R [7]= ‘ml& Fee vxd 94 HY
7Veka FEsIon, ol AAR AL iyt CGE A%t
GBS 3 W glojA e oF H= A, HPERE ofye} 9l

| 7Fe st vzl 22 ZIAIZ A AlA 500 - 3T

el A Bofrshar Qlekar akelt
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ol thulate], 1980t €] b1 Al2=Klo A Tixd H
F] Al=’l1Q1 D-2A|2=Kl(Ho| = ARg) o2 wE] gaqitt
ole} & 1980dH] THHH WS XAEXZUEMo] Ay
Hol Mok Al AAES ) Azt 9l REos ~7heEA
o] AgsAl A=A, AFE7E et 1 7)se] &
E A} 75 A BRI o7 WMalsli A, 71Ee] ojuy)
o] A=} AAIZE AARES BEATHI]. B 2-D tIXE A
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Hoz A=A, Fa T FHolA ErFse Fo] qivk
= ¢lAo] ettt <mlE® A~(The Matrix, 1999)>1}
<Hkx] 9] #|€HThe Lord Of The Rings: The Fellowship
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7o) §41A WskE 7SI o) SRt 7hs e
35l o] &5l EHA 7]E] HE9| riEgle], AFE
off o) w929 Ao R HelslA Ysh= FHE =
YoM AF{E 5 A HAJATH23]. opF =L w2e 9
3} =212 (linear) B2 BT) 2 29x1(Video Switcher)2}
e t]Q WX (Audio Mixer)& HIES A2 A=p7], &zr]e}
ro g4 T AN E 2 d] avke] vjgo] Eal, |
Ao| Fgate] An)7t 2pA sz F3ke] HFo] Ak WA,
YA w29l =21 (Non-linear) B3 A28 A3k
AR7F B shuhe] Y AlEe FEEERE HluE] A
ek v)-8 ARE o] kAR, theke txY aiE
Qe o)Al F2 A Zro] 7Fssirt24].

TV-CM A& EI2EX2ZUH o= BH, 1983 &
o] I HZxo] TV-CM A& FAEIZREHC] ‘A7) 3
A9z, 1985300 ‘F R oA g Aul(Telecine) A4
< E9jste] dERT 21do] oA ‘FFlA HOIZE(F to
)] A=RS F53) B WS $EIh ol wef v
3l SR Alell ojEshd s A F
ol 4] Aslgho =4 A7k AR & doksh= -S4

=2 HJoH21]. 28y =
Zol| thalA] FaL 71EAtke] 718
b ek Stolzhal FRlahHA

CG AZe] Zg]ol|olE|BE 7} A3}33iTt.

CG ZaYML, 1980d) Frtell= ‘AFH|H L (217
2D, ‘A= (44)), ‘CClab’ (41%14), ‘DIL: Digital
Image Labo’ (Wj&3), “AHF-2294’ (4a]g), ‘1E7] 3
FEZYEATE (HF7) TolA 184 24S ). o]
AlZlel= Z7bEE 5 Aen Fale 9] Fare] P4
88 U2 Akgste] Bdnk o) BRds o83t S22
AFuA A AES ARSI =l HFEE sl AU
T d3l HEFe gE SAEE Faol| TYste] 31 3k
gt #9715 AEshE Ao AU Aol deEhs FHekelth
1980 Satoll= A1A 2] el AiEAQl Q1= A
A& Zr5A "o, 19899 89 ‘AId4’ (e]s4), 1989 11
4 EAECRIEA (A9, 19899 1249 ‘Al
(FA13)]), 19909 1€ ‘EXEAFA (o4, 1990 3¢
‘ofuiEl’ (Fots]), 1990 4€9 ‘HEE (M), ‘U=,
19914 6€ ‘YAE A~ (4172, 19924 ‘TAE =
E' ‘mtjelE’e] Ao = FAGHSCH16]. 1990 %
A7) dhare] XAEMZYMLE HIEE) ‘dolo] I (LIM),
‘Hto}E (Mediart), ‘AA]o}o]'(CGD), ‘AZYPH A2 (Zero
One Pictures) 5] UAT} 1980t FHHEE tx|d g4
=21 DVD(encore), ¥#(Bosch)AF] FGS-4500, el
(QuanteDAF] #HQ1EH¥(Paint box-DPB 7000) 5°] &
JEAIL, o]E AFe R 19903t Futol = kel s
Hlo] £} A A o] A LA A a4 HekE 7t
QA = At
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8H CF CG ZRlofl 28t oA D&t

38 4. W=, 1987[19]
Fig. 4. McCOL, 1987[19]

19879 ‘LGAD' 9} 922G oA Al2tek U3
= Fa[a9 4] 2E2~F(Rotoscoping) 71HE o] &
AA PR Q4 olmAe} AR E AZFE oo
dste] AAbegitt o] Fars AAF o R IVE &
¢ A-Ha¢] (Take On Me, 1986> FZH|L]E oJ=4 o
=2 3Gtk Ao &= Belal, A A2 oy |o] A
AZ7IMo s We s REATS g-gale] Fa A4S A
2slGith= Aol A 2ozt k. ol= CG 71&S 99
S Sl A= BofE o A7} H ok

to &
¥ oo 2

2-4 CG 7| &2 =4tst

S, o] Al7|ol| T EAEZREYML thokel A
= AowA AaEo] AR, CG7E 7hseh SA14]l ok
2 2k FA =HAL ofe] GAle] FAE vHA| Hek o])l 7
A A HNES Sk HlEE) o] AJg)7} Euar, A
A2 ARIE] o] FataA, Q1o 9§t 7%= o] HEs}y]
At F8 AARE ‘mTlolE’ ‘CGI, ‘AL HIFA Sol i)
FAoIAL, VIS, ‘R, ‘Mg tAE 5 I JAR o
Hes AoWAE UEtRE Al gA= 3Fedsielct 1987
W IMF 2 de] &t ZAEZRYM CG GALE s ¢
A HjEE I LIM o] FEgk AR Efie} arvke] g T
o8 Hes A Hrk ololA F2 AAE FAle AA
(ofe]2 2, fou|Rale-2~") QI E 2~ ‘AMHul) ) &
o] AAYHAA AJ2re] a&A0 st ol Fo ek YT
CG7F 58laL, CGi= BErpAl 2D 3394 3D Aldte®
FEoH, 7 dEL AAH R 2 w2 FAsH =
At} o]e} A AL Z4Ape] oS Ears] WHEQAL,
FAEXZUAL Z3xto] whgko] M aA]aL Slvh A=
Aol whel AFS Hebe 3Ake S Fshe 3L
3D Ale el 34 Fo R HE

=

Ao

[5

e i Lo R Y

PO [ P E——
8 5. HEXSA B4 AXE 1993[25)
Fig. 5. Ssangyong Motor Musso Sport, 1993[25]
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o’ Fol o) =] 7]=ES &8ate] ‘BEeto]A’, 3
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1990t} £010TA Fargo| A CGE o83 32 A
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