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[Abstract]

Various virtual exhibition spaces have emerged as technology advances. Virtual exhibition spaces have developed based on a
sense of presence. In this paper, we introduced nine types of the virtual exhibition spaces according to virtuality and interactivity.
The degree of virtuality and interactivity does not mean progress. However, as virtuality increases, the role of intermediation for
creators and visitors by curators and digital technicians expands. In addition, the greater the interactivity, the greater the role of
visitors. As a result, collaboration between artists and the others will be expanded in virtual exhibition spaces. Virtual exhibition
spaces will become more virtual, sophisticated, and diverse forms as technology advances in the future. The active participation
of visitors will also be expanded. In conclusion, I think that virtual exhibition spaces are not opposed to real exhibition spaces,

but will develop by influencing each other.
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Table 1. Types of Virtual Exhibition Places

(low) < virtuality — (high)
The Science of
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Cultural National VR: The Ochre
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Gallery)
Augmented L .
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Fig. 1. The Science of Light, Revealing the Secrets of
Cultural Properties(National Museum of Korea)
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Fig. 3. teamLab World(teamLab)
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