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[Abstract]

This research is an artwork analysis paper and an exhibition process explanation paper that describes the process of preparing
ISEA(International Symposium on Electronic Art). This paper suggests two main topics: the role of ISEA and the importance of
CFP(Call for proposal), and the analysis of exhibition trends. First, this study finds out the role of ISEA and the importance of
CFP and deals with a topic that could encompass overall 2019 ISEA Symposium. Secondly, this study researches the tendency
of modern artists interpreting the data and artificial intelligence and observes how they express them in their works. In ISEA
2019, various perspectives on artificial intelligence, that are defined by artists, were presented. Through that, it was confirmed that
the scope of interpretation of the artist looking at the data are expanded in the tendency of the work. Moreover, this paper

contributes to the universal methodology of planning future exhibitions of data-based art.
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F 1. 2009~2018 ISEA CFP 2|AE
Table 1. 2009~2018 ISEA CFP List

Year Main title

2009 Engaged Creativity in Mobile Environments
2010 Ruhr 2010

2011 UNCONTAINABLE

2012 Machine Wilderness
2013 Resistance is Futile
2014 Location

2015 DISRUPTION

2016 Cultural Re>volution
2017 Bio—creation and Peace
2018 Intersections
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I 2. ISEA 2019 CFP topics
Table 2. ISEA 2019 CFP FH|

Main

. LUX AETERNA
Title
Bio Art, Neuroscience, Hypernatural,
Technological Singularity, Human Brain,
Aeternitas Artificial Life, Brain—Computer Interface,
(Eternity of the | Digital Undertaker, 'Right to be forgotten
Mortal) vs. Freedom of expression, New
Aesthetic, Adaptive Technology,
Computational Humanities etc.
Sound and Music Computing, Signal
) Processing, Computer Graphics,
Symphonia . . )
Computer Vision, Physical Computing,
(Harmony of : ; i
Noise) Socio—Technical System,ADatg Splence,
Sub Complex Network, Data Visualization and
Title Analysis, Computational Aesthetics, etc.
Illumination| Perception, Cognition, Artificial
(Enlightenment | Intelligence, Artificial Emotion, Deep

of A.l (Artificial | Learning, Machine Learning, Impact of A.l

Intelligence) & | on Society and Arts, Education, Media Art
A.E  (Artificial | Education, Creative Coding, STEAM,
Emotion)) Social Impact, etc.
Robotics,  Altered  Reality(VR/AR/MR),
Penumbra Immersiv«; Media, Interact?ve Art, Internet Art,
Blockchain, Value Creation, Urban Media,
(In—between)

Curatorial Practice, Digital Fabrication, Digital
Preservatiozn/Conservation, Game Art, etc.

3 2. Value of Values, Maurice Benayoun
Fig. 2. Value of Values, Maurice Benayoun
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Fig. 4. Coding in Atypical places, Ivan Abreu, Malitzin Cortes
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Fig. 6. Drunken Drone, Lee Lee Nam
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18 7. Value of Values, Maurice Benayoun
Fig. 7. Value of Values, Maurice Benayoun

18 8. Memopol-3, Timo Toots
Fig. 8. Memopol-3, Timo Toots
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38 9. Shared Senses — Karen Lancel, Hermen Maat
Fig. 9. Shared Senses - Karen Lancel, Hermen Maat
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