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[Abstract]

In this study, we analyzed the structural problems of the Korean digital music industry which is the protagonist of the Korean
Wave or Hallyu, and discussed ways to improve competition leverage with global platform providers in a industry convergence
environment. First, we examined both the growth of global music streaming service market and the existing status of the domestic
music industry. Next, we indicated such structural problems of the digital music industry as irrational profit distribution ratio for
the sound sources, centered on the distributors integrated vertically. The suggested improvement measures included building of
infrastructure to restore value of digital music, restructuring of distribution process for the music copyright revenue, development

of transparent and systematic revenue distribution process by the Copyright Trust Management Association.
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Fig. 1. Global recorded music revenues by segment 2019.
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