TR

#ane

CIXIg=28I= éili Xl
Journal of Digital Contents Society
Vol. 21, No. 7, pp. 1375-1382, Jul. 2020 M) Check for updates

i

S%0jl= S40f| L= JaA=F S o7
B
golthstm o|clofc|xtelstn} M4

A Study on the video Production according to Performing Arts

Characteristics
Sung-Won Choi
Professor, Department of Media Design, Yongin University, Gyeonggido 134, Korea

2 924
Hol = ICTEF] o= A=, 78, 7AZ

VR(Virtual Reality)E ©]-8-3F 3, AAME F3) v

Fejo] g3 &<dol ‘/]'E}‘/]'J"l A

off o] Mol 719hS 1L %U?‘r.

2 UH:LEH—'J :Lﬂim

Lk 3% =
2 F, FAGYe 1 7)o 5 e 3

¢

of ol A o 3 I 0 2 F & ¥ ofof 3} 1] aL oY S0l thafl A ool ¥-2lo] Hef 3k 4] 4038] M5
SAN 2] FAR] FH 28] o] F-§-o|t] 2 7}l 1 F Y 7F(Where are you going?)’ & o & &3l 309 vk Ojs) w=3) 2.
312} gk},
[Abstract]

Recently, various performance video activities such as theater, dance, and musical have been shown due to the fusion of
performing arts and ICT fields. As a result, various types of fusion performances such as performances using VR (Virtual Reality)
and interactive performances where images move along with actors’ movements through sensors are appearing. However, these
VR-based and interactive performances are based on video, that is, shooting, motion graphics, and 3D animation. Therefore, after
examining the specificity of the performance in this paper, the most basic image of the performance video should be expressed
in the performing arts and how to produce it. The dance of Professor Choi Eun-hee, the 40th Seoul Dance Festival opening

ceremony, is going to where? (Where are you going?) I would like to discuss the overall performance video through example.
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Motion Graphics)

<19 4= Tobel clebgol ) AT ALy e 4
Fom vl ol g7e] 24 Aol tlek vl go] 2ol vhec,
o171 el wl§-o] Q171 o] E o4 B
Ao WS F 2AHS 95 Wi vl o 2
20 SFzol A HE dolsh ol 251w1A] Fol ebA) 1
2ok g Alolel A oMz o uidolehs w]&e] v}
LR gRlolth, <134t 0]212 3D ool 3} w1
52 o] gole] G o BE ofrHoltk. o R% FAYE
o ol 2] vl 95k Folgko 2 HHe 5 gl 4P S gl
BRES gL o] g3l Bl A A sk Holh

A7\e] Fdlzole] Bel AP AZPE BRTAS

Aeld i e <3>3 2,

0.

E 3. Soo|=ollM Fakol Ml JEX] EaEHA
Table 3. Three Expressions of Images in Performing Arts

expression

expression method trait
program

liberation from physical space

stage expansion .
8¢ exp to audience

effectively express the current|Shooting, motion
emotion to the audience graphics, 3D
through the image animation,
synthesis, etc.

Symbolism of an Actor
or a Stage

[Explain the part that can not be
explanation of situation| explained to the audience by
actor or stage device on stage
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