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The Effect of Color on Narratives in Interactive Video

Soo-Kyung Kong
Department of Multimedia Contents, Jangan University, Gyeonggido 18331, Korea

[ A

AA|e] G2 1 mTt]o] o] Wstol met B2 WstE 7HA shvk 78 dstol A A stE, S dstell A A JstE wd
st FAI Al o2 R E S8 7 dishe, A E e el JFehd shio] A 9= 3w A H AT o] A AL g
o theFgt Foatoll S v X s R 3= 7P T8 8 AR A H AT ool i Aol A= o] A Ul E E H
n| 2= &kl gigte] ATE ekl o AEXALE Fd AL vh-dEkith JIEHE B 3= A G AT oS UBE EE A
e A= ol ek, QB HE B of 5] A H G-E T3 T3 2| H H A "o ojw] g P& v X =A] Hatrh A AR A
e} shube] MelA| & X5 5= RS & 5 AT 449 Ao] o] B Bol| Jaks | R]= ZA 0=, ofA| F74 T4 9]
A S theo] sk Mg, 7139 1, 97 T2 g A E Holdo] @3 Ul E B Fagk 93-S ahaL Tt g el A
o AL gt H ] F A QATH g A Z | o] Al AlE, G, Bl T AT, DA K oFe FA kAL & 4=l
[Abstract]

There have been considerable changes in movies following the changes in media expression. The plots expressed only by facial
expressions and body languages are now supplemented by vocal conversations and the pictures expressed only with figures are now
reinforced by colors, which are grace to the development of movies - from silent to meteor, from black and white to color movies. Now
“color” is positioned as one of the most important factors in components of movies. Being aware of this fact, this research has analyzed
the effect of colors on movie narratives based on experimentation. Based on ideas that viewers can choose the next narrative in
interactive movies, viewers in the experimentation chose the color calibration for the next narrative in the movie. This research showed
that the choice of color calibration actually decides the result of narratives. Color in movies is now beyond the factors such as simple
screen composition, characters of main actors, and atmosphere and has become the most important role in movie narratives. Color in

movies is the theme that has to be studied and developed in movie making as one of the most important factors
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