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[Abstract]

Japan’s ‘Animation Boot Camp’ is aimed at revitalizing the Japanese animation industry. And, it is a workshop based on
government support project and approaches from a long-term perspective to lay the foundation for industrial development through
the cultivation of potential animators. In particular, the Animation Boot Camp is not to educate the traditionality of the existing
Japanese animation aesthetics, but to strengthen the creativity that can flexibly implement the universal acting of animation
characters for potential animators in the Japanese animation industry. Therefore, this study is worthy of a preceding study that can

lay the foundation for establishing a practical and effective policy for the revitalization of the Korean animation industry.
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