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A Case Study on the Use of Virtual Musical Instrument Movie
Sound Design -Focusing on sound effects production.
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[Abstract]

Various attempts have been made to develop distinctive sound sources in movie sound design. The use of Virtual Musical
Instrument can be varied in its direction according to the genre, so new and modern sound can be reproduced if the potential of
Virtual Musical Instrument can be identified and actively used for sound design through this research. Since the movie industry
is a high-value-added industry with a wide margin of profit, it can exert a great influence in creating the economic effects of
movies. Sharing applications and case studies of the Virtual Musical Instrument sound design to achieve spontaneous and active

involvement in the business, the sound will be more influential and get closer to the audience in a variety of genres.
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