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[Abstract]

VR 360 video contents requires new visual language research in that the viewer inevitably makes partial appreciation unlike
traditional video contents. In this study, we paid attention to the fact that arrangement of events and background elements in the
360-degree extended background of VR 360 video contents will play a major role in guiding the audience. Therefore, this study
focuses on the arrangement of events and background elements from a narrative point of view, and analyzed the aspects of VR

360 video contents cases.
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Table 1. Content case analysis list
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Table 2. Characteristics by narrative type

NarrativeEvent Background How the audience
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4] plements by the producer[14]
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by the

producer[16].
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la creator's ; L
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Video intention,
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VR 360 : X
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Video ) .
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satellite eventsas in reality.
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Table 3. Arrangement of narrative events and background
in <Help>
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. Behavior of
other characters
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Selective viewing of the
laudience.

~ The dynamic changes in
the background provide the
laudience with a sense of
resence.
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Table 4. Arrangement of narrative events and background
in <Pearl>

Background Event
IArrangement
element element
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38 shots. A . protagonists, are
. Behavior of ) : .
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ealth of spectacle.
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